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Synopsis 

 

For 10 idyllic years, young MIJA (An Seo Hyun) has been caretaker and constant 

companion to Okja—a massive animal and an even bigger friend—at her home in the mountains 

of South Korea.  But that changes when a family-owned multinational conglomerate Mirando 

Corporation takes Okja for themselves and transports her to New York, where image obsessed 

and self-promoting CEO LUCY MIRANDO (Tilda Swinton) has big plans for Mija’s dearest friend.  

With no particular plan but single-minded in intent, Mija sets out on a rescue mission, but her 

already daunting journey quickly becomes more complicated when she crosses paths with 

disparate groups of capitalists, demonstrators and consumers, each battling to control the fate of 

Okja...while all Mija wants to do is bring her friend home.  Deftly blending genres, humor, 

poignancy and drama, Bong Joon Ho (Snowpiercer, The Host) begins with the gentlest of 

premises—the bond between man and animal—and ultimately creates a distinct and layered 

vision of the world that addresses the animal inside us all.  Okja is a Plan B Entertainment, Lewis 

Pictures and Kate Street Picture Company production in association with Netflix. 

 

 

 

  



 

About the Production 

 

With the Gentlest of Premises:  Envisioning Okja 

 First experiences have a way of embedding themselves in the memory. For the handful 

of those involved with filmmaker Bong Joon Ho’s sixth feature film from the very beginning, they 

can vividly recall the first time they “saw” Okja.  

Producer and collaborator Dooho Choi relates, “Director Bong said he was considering 

doing a movie about a young girl from the country in South Korea going to New York on a wild 

adventure while we were in pre-production on Snowpiercer, in 2011.  Then later, in 2013, when 

we were in Seoul for the premiere, we spent the day with Tilda—afterwards, on the way to the 

airport, he shared these sketches of what would become Mija and Okja in the woods and first 

described the story to us.  From that moment on, it became an ongoing collaboration and 

discussion to develop the story and the script.”  

 Tilda Swinton recalls, “I remember a few days after the premiere of Snowpiercer in Seoul 

going to the airport, with Bong Joon Ho in the back of the car, when he showed me a tiny pencil 

drawing of what was the very beginning idea for Okja.  In fact, it was a picture of Okja and a little 

girl—I remember him passing it over the seat to me. And that was the very beginning.” 

But what inspired the writer/director himself?  He remembers, “I was in Seoul and saw an 

unusual, very interesting looking animal on the street.  It was huge, but it looked very shy and 

introverted.  It had a cute face.  At that moment, I made up my mind to make a movie.  That was 

the beginning of the inspiration for Okja.  Later, when I was preparing the movie Snowpiercer, it 

became a scenario, and I made sketches:  a little girl and a strange animal.   

“Okja is ultimately a story about the relationship between animals and humans,” Bong 

Joon Ho continues.  “All of my films have different stories, and some might share common 

themes, but as a storyteller, I want to explore new worlds.  This is my first film that the main 

character is a child, and the story is focused on the child’s perspective. 

“Some have commented that my film structure is like the game hide and seek.  For 

example, a story about looking for the killer in Mother, a daughter in The Host, the engine in the 

front of the train and the creator, Wilford, in Snowpiercer.  I think Okja has a similar storyline—

Mija looking for Okja, her best friend.  That is the biggest part of the story.  This girl, Mija, raised 

in the woods, has never been to the city, has never seen the real world.   She is the 

representation of purity.  And now, here she is in this world, looking for her friend.”  

  It took Bong Joon Ho around 10 months to complete the first draft of the screenplay.  

Shortly after he completed his tenure as Jury member of the 65th International Film Festival 

Berlinale in February 2015, he dispatched a copy of the finished Okja (in Korean) to Choi.  Once 

translated into English, screenwriter Jon Ronson (Frank) was brought onboard to re-work 

dialogue and flesh out characters, “But the structure, characters and story were pretty much 



intact when we delivered it to Jon,” comments Choi.     

 Having become friends with Bong Joon Ho and Choi, Swinton stayed involved in the 

development of Okja.  Choi says, “It happened very naturally, whenever we’d hang out, over 

dinner—wherever we were together, we would talk about Okja.  From the beginning of the 

process, she was to be Lucy Mirando.  This whole notion of capitalism and greed was very much 

a part of the discussion…this idea of the two faces of Capitalism.  There is one trying to gloss 

over the brutality behind it, putting sort of a ‘happy face’ marketing on it; and one that is no-

nonsense, believing that ‘money is all that matters.’” 

Discussions continued throughout the process, later involving Ronson in Skype and 

conference calls, working on character nuances and crafting organic dialogue.  Choi adds, 

“Everything of the character that eventually wound up on the screen is a result of all of that work.” 

 For Co-President of Brad Pitt’s Plan B Entertainment company, Jeremy Kleiner, 

involvement with Okja was the best kind of wish fulfillment.  Kleiner states, “It’s a dream come 

true.  Director Bong Joon Ho is one of the filmmakers that we have loved for so long, with his 

category-defying movies.  We had met a few times over the years, largely in discussions of our 

admiration and reverence for him. In 2014, we had a meeting with him and Dooho Choi, where 

he mentioned that he was developing a movie that was going to be shot in Korea and in the U.S., 

ending up in New York.  There weren’t a lot of specifics about the plot, but what we heard was 

intriguing.  I would follow up with Dooho regularly, to see how it was going.  We heard about 

Director Bong hiring Jon Ronson to collaborate, and later, [cinematographer] Darius Khondji and 

[production designer] Kevin Thompson—all great, interesting choices from around our world.  

Then, we got the script in the summer of 2015, with Tilda Swinton attached to star – another 

dream collaboration - and it was an amazing, unbelievably original piece of work—no other 

person, other than him, could have written it.  It felt culturally specific, but also, very universal.” 

 Dede Gardner, President of Plan B, recounts, “When he had Okja in the form of a 

screenplay, he sent it to us, I think, with the notion that he wanted an American-based partner, 

because it was going to be the first time that he was going straddle both the Korean and 

American universes in a film.  And once we read it, we fought and fought and fought—

enthusiastically, not antagonistically—to be a part of it.” 

Given the strength of the ingenuity and originality present on the page, it was rather clear 

to Plan B that the production was seeking a partner that would support and enable the vision, 

absent any overt attempts to influence what was already so clear in the screenplay.  Kleiner 

continues, “It was about protection and enabling, and amplification—and that’s what Plan B loves 

to do.  We like to make films that are a little hard to pin down—we’re encouraged to make things 

that we respond to, rather than any that exist within a certain set of criteria.  We customarily enter 

projects a bit earlier in their lifespan, but the opportunity to work with a master filmmaker and be 

around his process, we thought it would be a great artistic thrill and learning experience for our 

company.” 



 Gardner is rightfully proud of how Plan B fits into the ‘grand scheme’ of Director Bong’s 

latest film, and vice versa, when she declares, “There isn’t an equation driving our involvement in 

projects—I think that’s the engine that’s been running the company from the beginning.  I don’t 

know how to articulate World War Z and 12 Years a Slave coming out in the same year, except 

that it makes total sense to us.  The truth is, we’re nerds, and we like to read—we’d all happily 

live in the stacks of a library somewhere if someone would allow it.  We love story—the story of 

Okja is wildly unique and singular, unlike what we’ve done or seen before.  It feels deeply honest, 

despite its madcap universe.  Really, the beginning and the end of criteria by which we decide 

what we want to spend years and years doing is:  do we love the story?  If we don’t get this story 

made, will we regret it?”  

 At the same time that Plan B was leaping aboard the Okja train, the production company 

was also busy prepping their film War Machine with Netflix.  It struck Gardner and Kleiner that 

the leading-edge entertainment company was “the kind of place that took really big swings and 

supported certain types of creative visions that were becoming increasingly hard to achieve 

these days inside a traditional studio system.  We had a great meeting with [Netflix CCO] Ted 

Sarandos and [feature executive] Sarah Bowen, where they basically said, ‘We believe in Bong 

and his vision.’  They were extremely bullish.  I think they recognized that Okja is an inherently 

global proposition—by which I mean it is shot in two languages, in three countries on two 

continents; it has Korean and American movie stars; it concerns this girl that travels the world as 

part of her quest.  So, it feels like it belongs to everybody.  It feels really original, and of now, and 

has great diversity.  It felt like a great place for it, to be with this massive company with global 

reach.  They were incredible partners, always on-set in a supportive way, who embraced an 

extremely unconventional production plan and were with us every step of the way,” says Kleiner. 

 Gardner comments, “As you can imagine, Director Bong is very clear in both what he 

wants and what he needs, addressing both resources and time, and he doesn’t pull any punches.  

So, we had a goal of what we were going to go out and try to achieve for him.  What we 

understood the movie to be from the minute we read it was a story with a little girl at the center, 

but still, it is a ferocious, honest movie, and we were not going to soft-pedal any of the darker 

aspects.  It was always about us saying ‘This is what we’re doing,’ with no interest in letting 

anyone try and talk us out of it…so it became about finding the right home.  With great vigor, 

Netflix stepped in—very, very happily for us.” 
 
 

Populating the World of Okja:  Characters and Performers 

 For every queen, there is a kingdom…and for Lucy Mirando, as with notable dynasties 

and imperial families throughout history, it is an inherited one.   

Bong Joon Ho elaborates, “The Mirando Corporation was founded as a chemistry 

company and grew over time into a huge global corporation.  Now that Lucy Mirando is in 



charge, she wants to transform the company into a consumer focused and environmentally 

friendly company.”  

 For Swinton, the character is a mass of competing objectives, masked by a self-

conscious and fabricated empathy.  She says, “Lucy is the sort of PR-obsessed, very white-

teethed, white-dressed, pizzazzy television personality aspect of ruling the world.  Lucy went to a 

liberal college.  She’s trying to do something different.  She’s aware of the fact that she has 

inherited a really terrible, really toxic company with a really damaged reputation.  Her father was 

a proper monster—I mean, he was the guy who created napalm.  So, she’s trying to re-brand, re-

boot and make nice and sell, sell, sell, while trying to gloss over all of the sins of the past.  But, of 

course, she’s not as pure as her clinician’s outfit would let you think she was. 

 “I’m honored to be a producer on the film,” Swinton continues.  “It’s a film that I’ve been 

involved in from the very early moments.  Having worked alongside him in a film, Snowpiercer, 

which I didn’t produce, and now working alongside him in this way has been a real privilege and 

honor.”   

 Part of the process, she explains, is watching as the writer/director executes his tightrope 

walk while balancing all of the aspects of the multifaceted story.  Swinton states, “Mija and Okja’s 

is a true love story.  It’s the love story at the heart of a love story film.  They live in this divine 

nature entirely freely and happily, in a sort of blissful content.  Of course, what Mija doesn’t know 

is that Okja’s only there for a bit—she’s been misled by her grandfather.  He accepted money 

from the Mirando Corporation to raise Okja as part of a competition.  She certainly doesn’t know 

that when they come with Dr. Johnny Wilcox to check on her, to see how she squares up, that 

she’s going to get taken away.  It’s a real paradise before the Fall.  It’s Eden, where they live.  

And their relationship is Eden, really.  It’s a massive loss of innocence for her to realize that she’s 

been lied to by her grandfather and she’s just not going to accept that separation.  She just sets 

off to find Okja, who’s been taken away in a big truck, and she somehow gets herself from the 

top of a mountain to Seoul, and then, New York.”  

 The character of Dr. Johnny Wilcox—sent to “check on” Okja—is played by Jake 

Gyllenhaal, who explains, “Dr. Johnny was once a very successful zoologist host of an animal 

show.  He loves animals, but unfortunately the show’s ratings have dropped since he was hired 

ten years before by the Mirando Corporation to be its spokesperson.  We find him, at the 

beginning of the movie, struggling for attention and popularity, when popularity had come so 

easily a decade before.  He’s not a wonderful human at this point, dealing with, I would say, a 

little bit of alcoholism, maybe?  And having an identity crisis of sorts, and he’s really engaging in 

a lot of self-destructive behavior.  But, at his core and his heart, he deeply loves animals and is 

fascinated by them, and I think it’s what makes him sort of heartbreaking and funny at the same 

time.”  

 Director Bong picks up, “As the central theme of the film is the relationship between 

humans and animals in all of its myriad depictions/ways, Johnny Wilcox is right in the middle of 



this relationship -  he is a zoologist with his own TV show, and he feels very deeply for the 

animals but there ultimately ends up being a conflict for him between those his job and his 

affection. Jake is a brilliant actor, and I was blown away by his performances in Nightcrawler, 

Zodiac and Brokeback Mountain just to name a few.  When I met him for the first time I was 

surprised  and delighted by his knowledge of Asian and Korean films.  Since that meeting, I had 

been waiting for a chance to cast him, and was delighted when he accepted the role.” 

 The performer explains that his initial commitment to the project was given with carte 

blanche, and was driven by his strong desire simply to work with Bong Joon Ho:  “I’ve actually 

known director Bong for many years.  We first got to know each other after I made Donnie Darko, 

a film which he loved.  We’d meet every few years and talk about a number of projects.  And 

then, we were at lunch about a year before he made this movie, and he randomly said, ‘Oh, I’m 

making this movie about this creature, and it’s a sort of a children’s film, but not.’  And I said, 

‘Well, what is that?’  He showed me a picture of what is now Okja and without knowing the story 

at all, I asked, ‘Is there a part in it for me?’  And he said, ‘Hmm…’  I said, ‘I’ll do anything in it!’  

Then, a few days later, he responded, ‘I think there might be a part.’  So, for about a year or so, I 

was just floating around, saying I was going to do a movie with him, having no real idea what the 

role was going to be!” 

 In order to sell the set-up and the innocence fueling the global pursuit at the center of 

Okja, Director Bong knew that the casting of Mija was paramount.  He explains, “When I wrote 

the screenplay, I didn’t know who should play the girl,” he admits.  “For Mija, I met hundreds of 

girls during the auditions.  An Seo Hyun is actually an actress who previously appeared in other 

projects – I remembered her in a film called Monster and I was very impressed by her acting.  

She really demonstrated acting that was beyond what you would expect of a ‘child’ actress. 

There were a lot of important factors to consider, such as stunts, special effects, and visual 

effects, and so on, and she acted very well with all of these various departments. 

 Tilda Swinton expands, “I remember when I first saw a photograph of An Seo Hyun, I 

said to Director Bong, ‘She looks like a ‘30s movie star.’  She has a great silent movie star 

presence and her face is timeless.  She just felt like Mija.  She felt like the Mija that we’d been 

discussing for a couple of years by then.  The relationship between her face and Okja’s is such 

an organic and beautiful one, graphically.  She’s perfect.” 

 The young actor displays her considerate and can-do outlook when she says, “In this 

movie Okja, I play Mija, who is Okja’s friend and, at the same time, mother to Okja.  Okja is an 

intelligent animal, a thoughtful animal.  And appearance-wise, she is very cute.  Although I’m just 

a child actor, our director really treated me as a real actor.  In short, I guess I decided to join this 

movie because I was charmed by our director, Bong.  He is very kind to actors and actresses, 

always.  I am grateful for that.” 

 Director Bong describes “Okja” as being an old-fashioned name, a combination of 

Japanese Kanji, and a nickname that would have been common during the Japanese Colonial 



Era in Korea.  “These are names that the young people who had them, probably wouldn’t like 

very much. It is playground slang, and a bit mean—blame Mija’s grandfather, Heebong, who 

gave it to her.  It is his fault.” 

 Heebong is played by Byun Heebong, and Okja represents his fourth collaboration with 

Bong Joon Ho, who says, “When I wrote the screenplay, I had already decided on him for the 

role of Heebong.  It had been 10 years since we worked together on the The Host.  I did not 

consider other actors for this character—I think he is one of the most interesting characters in the 

film, and Byun is the best actor.  When he comes in the frame, everything changes.”    

 For Mija, it is with the entry of each new character that her world likewise changes 

irrevocably—first, the animal Okja, then Dr. Johnny Wilcox and then, once her single-minded 

pursuit is begun, she crosses paths with a shadowy group of animal rights activists intent on 

utilizing her enormous friend to help expose the Mirando Corporation.  This group is headed by 

Jay, played by Paul Dano, whom director Bong kept in mind when writing the character.   

 Dano professes, “I am a big fan of Bong Joon Ho.  I saw his film, Memories of Murder, 

many years ago, and I think it is a real masterpiece.  And I’d seen The Host, which I loved.  I 

actually got to know Director Bong a little bit when he came to BAM in Brooklyn when Mother 

played, maybe 2010 or around there.  We started keeping in touch via e-mail and then, we’d 

have a drink when he came to New York—I was excited to know him and be able to ‘geek out’ 

about film with him.  When he told me about Okja, he didn’t have a script or anything, just the 

seed of an idea.  But frankly, a story about a girl and her giant animal—just that alone.  I thought, 

oh my God, that sounds so good—especially with whatever he probably had in store for it.  I love 

what’s at the heart of the film.  I love what it’s about and I love how he goes about it, as well.   It’s 

got a real heart, a lot to say and a lot of balls.”   

 Second-in-command of Jay’s group is the character K, portrayed by Steve Yeun, whom 

the filmmaker calls, “A really good and charming actor, who got famous from ‘The Walking Dead’ 

and other independent movies, where he showed his possibilities.  K is a main character in the 

group, the link that connects Mija with the other members.  He is Korean-American, and he has 

the role of interpreting between Jay and Mija in the movie, and this causes some problems…”     

 Yeun confirms, “K is eager and wants to belong.  He wants to feel greater than what he 

deems his reality to be.  I think he strives for a greatness that might be misconstrued, in a way.  

K wants to get the job done.  When I first got to meet Director Bong, I didn’t even know about this 

film.  I just wanted to meet him, and I was so lucky to sit down and talk with him in Korea about 

four years ago.  I talked his ear off, and I’m sure I probably annoyed the crap out of him, but I am 

just an immense fan of his work.  I think you can name anything—Memories of Murder, Mother, 

The Host—any of the movies he’s done and see how deliberate and unique his voice is.  In that 

regard, I would’ve done anything to work on this film.  I leapt to play K.” 

 Continuing with the activists’ self-aggrandizing adoption of (perhaps unnecessary) 

subterfuge, the remaining three members are identified by their hair color, with Lily Collins as 



Red, Daniel Henshall as Blond and Devon Bostick as Silver. 

 Initially, Bong Joon Ho had taken the character of Red in a different direction, but his 

meeting with Lily Collins—who, like all of her co-stars, enthusiastically campaigned for inclusion 

in the project—had him seeing the character with new possibilities.  He notes, “At first glance, 

Red may seem like a lovely and cute girl who has followed a boyfriend, but in fact, you feel that 

she is a smart, self-confident girl—I saw this at a meeting with Lily.  She has been in a lot of 

romantic comedies, melodramas and so on.  She really wanted to play an offbeat and radical role 

in a strange movie.  We were very lucky when we cast her—I wanted Red to be a smart, strong 

activist and with Lily, she is all that.” 

 Collins enthuses, “The script was so different, I found that I had to re-read and re-read 

and re-read just to grasp the vastness of it, the intricate and detailed storyline—and at the same 

time, the broadness of it and the relatability, I think, it speaks to all ages.  Also, it’s so current, 

with everything that’s going on in today’s economy.  I just loved that Red was the only girl in this 

group.  She’s feisty, I like to call scrappy, which I explained to Bong as ‘she’s just down to hang 

with the guys.’  I thought, wow, that’s one way to kick ass and make a statement.  I also 

appreciated that everyone was so individualized and there was something for everyone.  So, 

mixed with Bong’s intellect, his humor and this crazy vision, as well as an amazing script, I 

thought, it’s a total recipe for some wacko, exciting epic adventure, and I could not turn down the 

opportunity.” 

 Commenting on the male-heavy demographic of Jay’s splinter group, Dano muses, “Lily 

is so great—we really need her.  I mean, we need Red AND we need Lily.  We need Red 

because she’s on point.  She’s a boss, and she understands Mija.  We need Lily because we’re a 

bunch of dudes and we need a smile and some positive feminine presence in the van on our 

drives to and from work and to hang out with when we’re not working.” 

 In a business sometimes made or broken by relationships, it is not surprising that when 

the time came to cast Blond—the versatile journeyman of the group with perhaps the biggest 

heart—the filmmaker remembered a particular performer he had come across during his time as 

head of the committee for new directors at the Cannes Film Festival.  He says, “We screened an 

Australian movie called Snowtown, and Daniel Henshall played a serial killer.  The film and his 

role was so creepy and really just extraordinary.  I met Daniel while at the Festival and knew that 

I wanted to work with him, and this was such a perfect character.  He plays Blond – who is 

prepared for the bad stuff and really takes responsibility and understands the consequences of 

the group’s actions.  Daniel really cares cares about others, and this really fit with his character.” 

 Henshall comments, “In orchestrating the freeing of Okja, we intend to expose the 

Mirando Corporation’s lies.  We want to bring the awful treatment of animals in laboratories 

across the board to light.  What’s great about the group—and it has to do directly with Bong Joon 

Ho’s amazing script—is that yes, they are activists and yes, they’re fairly capable, but they’re still 

very human.  Their personalities and fallibilities have a tendency to get in the way of their end 



goal.  Their egos get bruised, because they’re human at the end of the day.  I think it’s 

fascinating that here is a group unified by their compassion for animals, but sometimes, they 

forget compassion for humans.  We see them clash at times, and there’s some wonderful tension 

in that that arises from character, from this magical writing.  I mean, everyone has the right idea, 

but they just don’t agree on the same idea how to go about getting what they’re after.  I think that 

situation—humans fighting for animals and their competing ideologies—is exploited hilariously in 

Okja.”  

 Perhaps the most “human” (i.e., foible-laden) in the group is the young Silver, whom 

Director Bong describes as “Extreme-looking, very skinny, a person who finds it hard to eat even 

one baby tomato.  Devon seemed like he would fall down if I touched him!  He seems almost  

futuristic, and perfect for the character of Silver.”   

 Bostick supplies, “Silver is a radical, who would die for the cause, no compromise.  He 

wants to leave the smallest footprint possible on the Earth, and he won’t eat anything unless he’s 

made it himself—he believes that all other food is exploitation.  He doesn’t trust what’s being 

made in the world these days, and suffers every day because animals are suffering every day.  

Our job is to tear down the cages and set those animals free, and ruin the business that are 

profiting off of the pain and suffering of animals.  As my character, I feel bad for Okja, she’s 

caught in the middle, with these humans really screwing things up.  The humans are the animals 

in this film, and Okja is just an angel.” 

 If Silver had a shady corporate twin, he might look like Frank Dawson, Lucy Mirando’s 

right-hand-man at the family conglomerate, who is slickly embodied by Giancarlo Esposito.  He 

says, “Frank Dawson’s very amicable and a very, very intense businessman, who relishes his 

behind-the-scenes existence at the Mirando Corporation.”   

 For his part, Esposito also relished his participation in Okja, and interjects, “This film is a 

cross between a drama, a comedy and an anime, which I think is just fascinatingly brilliant.  At 

the core, it’s a love story, but as you go deeper into the film—and this is why I love Bong’s 

films—you realize it’s also a larger statement about our society and our world.  It’s also about 

power, about the haves and the have-nots and about how our world is manipulated by big 

corporations.” 

 Another behind-the-scenes—but never forgettable—player at Mirando is the ‘Girl Friday,’ 

Jennifer, played by Shirley Henderson.  Jennifer is present at Dr. Johnny’s first exam of Okja, 

and practically anytime the corporate bigwigs need a little glue to prevent a potentially fraying 

situation from unraveling.  Henderson offers, “You see the Jennifers of the world everywhere—

any time there is a publicity photo op or a corporate ceremony taking place, look off to the edge 

of the frame and you’ll spot one.  Harried.  Put-upon.  A duck trying to remain calm above the 

waterline while she’s madly paddling underneath.  She has nervousness with her tea on a daily 

basis.  That being said, she is actually quite capable and fancies herself moving up the ranks.  

Who knows?  Maybe she will…if she can just remain steady while the lopped corporate heads 



are falling around her.”       

 
 

…And Creating Okja:  A Best Friend Is Born 

 Perhaps one of the most challenging roles to fill was that of the title character, Okja 

herself.  Bong Joon Ho had been living with the concept of the unique animal since 2011, when 

he had happened upon that cute and special animal in the road.  Mental images had made their 

way to sketches, which grew in specificity and scale, eventually arriving at the portraits of Okja 

and Mija that the filmmaker shared with Swinton and Choi following the Snowpiercer premiere in 

Seoul.   

 Director Bong recalls, “It was a long and challenging time.  It is a huge but unique animal, 

and I began with these pictures that I had drawn myself.  There is an excellent conceptual artist 

named Hee Chul Jang who I sat down with.  I had worked with him previously, as he designed 

the monster from the movie The Host, as well as Wilford’s front engine section of the train in 

Snowpiercer.  We went through various concepts—at least 100—creating this animal design, and 

the last one was Okja.” 

 The next step was to look for a visual effects house that could take the conceptual 

exploratories from sketch to CG ‘reality.’  Filmmakers met with CCO Dan Glass of Method 

Studios and, in turn, Academy Award®-winning visual effects supervisor Erik-Jan De Boer.  

(Director Bong and Choi had previously collaborated with Method, when the studio completed the 

aquarium train car effects in Snowpiercer.) 

 Dooho Choi says, “I remember that Bong remarked that after speaking with Erik for five 

minutes, that he knew he was the right artist for the challenge.  Not only did De Boer’s track 

record speak to his level of artistic achievement—his creation of the tiger in Life of Pi—but to his 

drive to render Okja with the most believable of animal behavior.  He wound up locking Director 

Bong into what seemed like a 45-minute conversation about the movements of hippos, from their 

random twitches, to how they poop.  We walked out of that meeting knowing that we had a guy 

capable of pulling this off.  We knew that this was going to be a 100% CG creature that needed 

to be in the environment, in full daylight, where we could see every pore, every detail, and not 

some stylized, exaggerated creation.”          

 Erik-Jan De Boer offers, “From a craftsman’s perspective, just to create a fantasy 

creature this huge, while having to portray such an intimate relationship with a much smaller girl, 

that’s definitely a great challenge.  What was important for us was that we could sell that they 

loved each other, that there was this bond, this connection.  And we could do that by inviting as 

much contact, touching and intimacy as possible.  That, speaking from a strictly CG point-of-

view, is definitely challenging, but also really fun to pull off.” 

 Okja was to be created from a design spec with some impressive measurements—

weighing in at six tons, the animal stands at a height of approximately eight feet, and measures 

over 13 feet long.   



 De Boer—who wound up creating a special Okja pipeline out of Vancouver to ‘give birth’ 

to the CG creation—explains, “Okja does borrow a lot of features from existing animals—and that 

helps us as well, because we can study pigs and hippos and their features and incorporate those 

into Okja to bring her photorealism up to the highest level.  We found people that have pigs as 

pets and share a special bond with the animals—this provided insight into how the pigs show 

affection.  How does an ear perk up when they hear some sound, or their master’s voice?  How 

does an eye roll, and how does that affect the skin around the eye?  We studied all of those 

things for incorporation into Okja.” 

 It’s one thing to create life inside a computer—but what about in the ‘real world’ of the 

set, where all of Okja’s scene partners were expecting at least some representation of the 

special mammal during filming?  Enter the “stuffy”—a puppet rig designed to replicate Okja and 

bring her into the real space shared with the humans in the story, comprised of component parts 

sculpted from grey foam.  With De Boer overseeing the movement, this “Okja” was puppeteered 

by VFX animation director Stephen Clee from Method, inhabiting and operating Okja’s head for 

the duration of the shoot.  In addition to providing personality and physical movement for the 

actors, it also was created to capture the all-important data the VFX team would later use to 

replace the stuffy with the CG Okja.  Additional puppeteers were utilized to operate Okja’s limbs 

and other parts.  

 Many scenes required a team comprised of Clee, a “data wrangler” and two PAs—but 

most involved Clee puppeteering the head.  De Boer explains, “What was really important for me 

was that the relationship between Steve and An/Mija was almost as important as the relationship 

between Mija and the stuffies.  Since she had to work and act with something that is inanimate—

basically, a piece of foam—it was important that the person holding it is with her while filming and 

between takes.  There needed to be a relationship of trust, something both of them had to be 

comfortable with.  It was really cool to see that often, between takes, An would just hang out with 

the stuffy.  She would hug it, she would put her head against it—she really formed a bond with 

these pieces of foam.”   

 Separate rigs were customized to represent the various parts of Okja visible in the 

scenes—jowl, buttocks, head and legs.  One featured her individual buttocks supported by 

hydraulic pistons, which could create the jostling her weight generated as she was forced up the 

ramp of the truck.  For scenes calling for human expressions of affection for Okja, there was a 

“hug rig,” comprised of four pieces and requiring two operators.  De Boer explains, “I tried to 

create an environment where the interaction could be improvised and loose, where we were not 

having to tell people what they could do.  We invited the actors to actually just go for it—to touch 

and interact with this creature—because I think it was crucial for us being able to sell the fact that 

she’s really there, along with the quality of the relationships she has…most importantly, between 

Mija and Okja.”   

 Beyond providing a scene partner and credible on-screen relationships, the 



representative stuffies also needed to furnish actors with a presence for interaction that brought 

the resistance, weight and flexibility of flesh, along with something that could be lit by production.  

Per De Boer, “Another component to working with such an enormous animal is, of course, that 

this creature would cast huge shadows across our scene, occlude light sources that are in the 

scene and cancel out the reflections that we’re photographing.  What was really important for me 

was the presence of the proper occlusion, especially when Mija was close to Okja, so that it felt 

like she was next to a huge shape.”   

To minimize the possible presence of anything foreign in the scene, production used a 

color much closer to Okja’s final greyish tones, instead of the traditional blue or green screen, for 

the VFX shots—“That way, the photography itself was already as close as possible to the final 

end result,” adds De Boer. 

Cinematographer Darius Khondji comments, “The use of the stuffies was very helpful, 

and Erik and Steve made it very easy and very fun to shoot Okja.  Steve really became Okja—he 

made her come to life.  I was afraid that it would be more sterile shooting VFX, but it was very 

helpful for determining the angles of the camera to have the size and the shapes of Okja.  It 

would have been very difficult without them.” 

 The stuffies wound up fostering affection between the performers and Okja, which 

everyone found helpful in establishing the believability of the title character.  Lily Collins says, 

“Erik knew everything about every square inch of the animal, and he was so incredibly 

passionate about her.  It was also very powerful to have a physical presence there, acting with 

us, and to have Steve and the others be as passionate as Erik—and committed as the actors, 

because Okja was another actor in the scene.  And in order for us to feel comfortable and not 

silly acting opposite it, it was wonderful to have a responsive representation that was there and 

genuinely ‘in the moment’ with us.” 

 Producer Jeremy Kleiner sums up, “The ability to create a fully CG character in a live-

action film that is as real as the human beings, and where the emotional reality is as real as in 

the most naturalistic of films—it’s an astonishing feat.  There is a level of seamlessness in the 

interaction between Okja and the characters around her that is astounding—and it all stems from 

the amazing interdepartmental partnerships between these teams, all of them going to great 

lengths to give us a living, breathing Okja.” 

 

 

Creating the Map for Mija’s Journey:  A Production Preps 

The mountaintop setting for the first section of Okja is written to take place in one specific 

area that includes Heebong’s farm, Okja’s and Mija’s home, and the lands surrounding…but 

those familiar with the filmmaker’s exactitude for everything that appears in frame knew that that 

“one” area was going to be comprised of many, many locations.  Just as he did in Mother—

utilizing location shoots from a myriad of villages to create the one village he had mentally 



designed for his film’s setting—Bong Joon Ho exploited the mountainous countryside and 

Seoul’s varied looks and synthesized them into the setting of Mija’s journey.   

Producer Choi says, “He’s so specific in what he wants, he’ll just draw a sketch and say, 

‘I need a tree that looks like this, with a background that looks like this,’ and hand it to his location 

team, who then scour the country to find something as close to the drawing as possible.”   

To be able to accommodate such an exacting cinematic vision, the production took full 

advantage of a busy team early on and scouted possible sites for over a year.  Per Choi:  “We 

had a location team and ADs who looked at everything, everywhere.  Korea isn’t a huge country, 

but it does have a robust TV and film industry, so almost every location has been photographed.  

I think he wanted to find new, fresh places that people haven’t seen in movies before.  It was a 

very extensive process—we used drones, Google maps, everything. I have to say, we found 

some really interesting and unique places to shoot and it does look incredibly beautiful.  And 

literally, we did a one day company move for a half-day shoot just for this one particular tree on 

the side of a mountain.” 

 Plan B production executive/executive producer Christina Oh remembers that tree well:  

“I had never met Director Bong before, plus I had never been to Korea.  I flew for some 16 hours 

from New York, landed, got into a car for a three-hour drive to meet them in Daejeon.  The next 

morning, we drove an hour up a mountain to look at a persimmon tree that he was absolutely in 

love with. It was November of 2015 and we were hit with an early snowstorm. I hadn’t packed 

properly, so I’m standing there, freezing in the snow for over an hour, all for this tree, and it was 

such a great introduction to his vision and his process…  He won’t just go to a location and figure 

out the angles—he has to know where the sun will be on that particular day at the time in the 

year when we’ll be there, so that the light will be perfect.  He needs to know what the foliage will 

look like, how lush it will be.  All that came from exhaustively looking at a leafless, frozen tree 

during a November snowfall.” 

 The 79-day shoot was scheduled to film entirely on location in South Korea, British 

Columbia in Canada and New York City, employing a wealth of varied interior and exterior 

locations across cityscapes and country hideaways.  In total, some 1,080 locations in the South 

Korean countryside were scouted, with around 750 spots for Mija’s house and the eventual Moss 

Falls location, along with approximately 300 cliff tops.  Across the country’s cities (including 

Seoul, Gwangju and Daejeon), a total of 430 locations were “recc’ed” from 20 underground malls 

(including the final choice, the landmark Heohyeon shopping mall), 50 convenience stores and 

100 police stations—along with 600 tunnel underpasses, which were reduced to the ten seen on 

film.  

 Beyond the logistics, shooting on location across three different countries over a five-

month period also presented challenges in terms of weather and light.  Production would be in 

South Korea during the spring, with changeable weather heading into the monsoon season; 

followed by New York City in July (which saw a heat wave in 2016); and then the late summer 



light of western Canada.  Looking back, cinematographer Khondji acknowledges, “The light in 

Korea turned out to be very soft, always diffused through the clouds.  It didn’t matter if we shot in 

the city or the countryside, the sun always appeared filtered through the clouds.  In New York, it 

was very bright sunlight at times, but we shot a lot when it was overcast—you could feel the 

harsh sun in the background, and it made the images much sharper.” 

 The quality of the light wasn’t the only challenge facing production, with its scheduled 

three-country unit move.  Essentially, the Okja team was looking to complete the film in two 

halves, South Korean and North American.  Producer Gardner comments, “This was a huge 

production for Korea, and Plan B had never shot there.  We shot in multiple locations all over the 

country, literally, because that’s the right waterfall, and that’s the right road—that is Director 

Bong’s vision.  So that was challenging, as was shooting a big parade sequence in New York.  

There is a creature in this film, which was only going to arrive in post—having done that a little bit 

with some zombies—I can tell you that that is challenging.  Taking care to be extremely sensitive 

to the fact that there is a young actress in the center of this; everyday there were two languages 

being spoken on-set; we were comprised of a truly international delegation; Director Bong had 

his familiar collaborators and we brought ours, so we were marrying two families, in a way…all of 

these things presented challenges, but, it was really just more ‘normal stuff’ in the day-to-day of 

what we do!”    

 In some cases, a buddy system of designers was employed.  Production design was 

executed by both Lee Ha Jun and Kevin Thompson; costumes were designed by Choi Seyeon 

and Catherine George.  Khondji continues, “It was wonderful to work with the production 

designers, Mr. Lee and Kevin Thompson, and the costume designer in Korea, Seyeon, and 

Catherine George as well.  It was a strange and exciting experiment to see if that could work—

and really, the architect of all this was Bong, putting together the fact that two production 

designers could work together and design a film that takes place in Korean culture and then in 

American culture.  That made, I think, visually, a very exciting canvas.  This, plus the fact he had 

built the film through different countries and different crews—I think it gave us an incredible 

energy.  I think once we got past that initial fear of not being sure how the teams were going to 

match—two designers, two costume, different crews, different cultures—it became a strength.  

Kicking off with a Korean crew, with so much passion and enthusiasm, following Director Bong—

it helped us really energize.”   

 Concurring, production designer Kevin Thompson elaborates, “It’s a film of differing 

worlds:  there’s the countryside, and there are the cities; there’s the world of Lucy Mirando, and 

there is the world of Mija and Okja.  I think that there is a natural division between these specific 

milieus, and the set pieces that are big to this movie.  

 “Designer Lee Ha Jun in Korea not only did the exterior scenes of Mija chasing the 

Mirando truck through the streets of Seoul, but was also responsible for creating the world of 

Mija’s countryside farmhouse with her grandfather.  That house never existed—it was built 



entirely from scratch on an empty lot that had a beautiful view—it was just a little flat piece of 

property at the end of a long road up a mountain.  Designer Lee crafted a house that was so 

authentically Korean countryside that was so spectacular, detailed and textured, it is hard to 

believe that it wasn't there originally.” 

 A veteran of Snowpiercer, costumer designer Catherine George had likewise been privy 

to the development sketches of Mija and Okja.  The New York-based George welcomed the 

partnership with Choi Seyeon, and early discussions revolved around not only the wardrobe 

looks, but the logistics of costuming an international cast based in multiple locations around the 

globe.  “Seyeon designed all of the Korean characters, and I did all of the Western costumes—

even though some of the characters obviously traveled to Korea.  It was a genius idea—I would 

have struggled to get the essence of, say, Heebong and Mija,” says Catherine George.   

 For Tilda Swinton’s Lucy Mirando, work began early with a fitting in New York.  George 

referenced young corporate CEOs (including Yahoo! and Virgin) for Lucy’s designer-heavy looks, 

saving one very special outfit.  “We didn’t cover Lucy’s costume for the parade where Okja is 

introduced then.  We wanted to dig a bit deeper for what that would be,” comments George.   

One of the keys to dressing Lucy was her use of clothing as costume—self-consciously 

selecting just the right corporate event look for the intended effect (e.g., she kicks off the Mirando 

rebranding press conference in her “eco savior” white dress, suggesting both a spa visit and a 

lab clinician).  Director Bong wanted Lucy’s parade ensemble to be voluminous (“She’s very 

greedy with her space,” he offered), and George and Swinton discussed the notion that Lucy 

would want to “pay tribute” to South Korea, the country that produced Okja (and Mija as well).  

Combining all of that with a hoped-for couture pedigree, the designer landed upon a Chanel 2016 

resort collection, shown in Seoul in 2015, which featured the house’s version of a traditional 

Korean dress called a hanbok—“It’s definitely Chanel’s take on a hanbok, but it has the 

silhouette and is made with this traditional patchwork fabric,” supplies George.  The pink creation 

ticked all of the designer’s boxes, and both Bong and Swinton were taken with the choice—

Swinton had even remembered seeing the dress when it was shown.  The only change from the 

gown shown on the catwalk was a swap on the high-waisted ribbon (the original’s black was 

replaced with one representing the Mirando Corporation’s signature green color).” 

   The costume designer points out that Gyllenhaal’s Dr. Johnny Wilcox displays echoes 

of the chatty and personable TV presenters of children’s animal shows familiar to generations of 

television viewers around the globe, while Dano and company’s activists each find individuality 

inside the standard-issue black uniform of an anarchist:  “Director Bong had always wanted the 

group’s leader, Jay, to wear a suit—we later found a reference photo of an activist, whose face 

had been blacked out, conducting a raid on an animal shelter while wearing a similar suit.  We 

gave all of them their own looks, which were combinations of things, like what did they do when 

they weren’t rescuing animals?  To downplay Lily’s feminine shape a bit, we dressed Red in this 

oversized jacked, along with skinny black jeans and Doc Martens—she’s a bit of a tomboy, 



student and vegan.  Owing to Silver’s commitment to maintaining the smallest footprint possible, 

we figured he rode a bike everywhere, so we gave Devon clothes that have a bike messenger 

look.  Blond’s haircut was very early in his look, and that led to kind of a very street activist feel 

for Daniel—you see young guys like him, maybe with piercings, dreadlocks or a Mohawk, and 

usually always with a dog.  Steven’s K has actively thought about his ‘hero’ outfit—a little more 

tactical—and he probably actually went out and shopped for a ‘uniform.’” 

While George’s Korean counterpart dressed An Seo Hyun’s Mija, Catherine did create 

Mija’s parade outfit, designed (in the story) by Lucy:  “We made a cutesy version of the Chanel 

hanbok for Mija to wear.”  Additionally, the designer also created the “piggy” pink jumpsuits for 

the parade Okja balloon handlers, “And the dresses for the girls handing out the jerky—they’re a 

cross between an Oktoberfest dirndl and a country kitchen server.” 

  

 

Around the World in 80 Days:  Shooting Okja 

 Bong Joon Ho’s singular approach to filmmaking has become the stuff of mini-legend 

within the entertainment community:  eschewing multi-camera shooting for coverage in all but the 

most high-pitched of scenes (with heavy action or one-time-only resources at stake, for 

example), he utilizes a single camera to film.  Leaving nothing to chance, and working from the 

film he has wholly envisioned, he painstakingly storyboards every single frame himself, down to 

the exact camera angle.  Distributed to cast and crew—with storyboard artists updating and 

distributing new sketches daily—everyone involved knows exactly what is to comprise the day’s 

shoot.  This helps to conserve creative energy, and allows actors to focus and play that part of 

the scene to its fullest—knowing that they will not be called to repeat the scene multiple times for 

varying placements of the camera. 

 Not only is the tool useful for galvanizing a production, it doubles as a universal means of 

communication—especially effective for a production where at least two languages are being 

spoken.  Tilda Swinton ponders, “Cinema is an entirely nation-free zone.  Most of us who are 

fortunate enough to work in it will say that it’s one of the amazing perks—one lives on a different 

planet a lot of the time.  The whole idea of nation, even language, is slightly subverted by the 

predominance of the language and the environment of cinema.  In a way, this is no different.  It’s 

a wonderful thing to make a properly Korean film, which is a properly international film.” 

 Jake Gyllenhaal observes, “It was a discovery for all of us, all the time.  We had a truly 

international cast and crew—so many languages being spoken, so many different cultural gaps 

and divides to actually bridge.  And it was done in a really, really wonderful way.  I mean, I’d 

never seen sides quite like they were on this movie.  It was like you had storyboards, but 

cartoons that Bong himself had drawn—beautiful cartoons, along with the Korean and American 

translations, each shot and line numbered, each department being made aware, corresponding 

to the image and to the ‘T,’ the shot itself.  We would shoot out of order, so we’d say, ‘We’re 



shooting shot 3-B now,’ literally the shot that pans with me and I say two lines, but not the whole 

scene.  It was such an extraordinary experience and again, it all comes from the director and the 

producers—just a wonderful group of people making this film.” 

 Tilda Swinton picks up, “Bong’s a super-visionary in the sense that he knows exactly 

what he wants.  But the really amazing thing about that is he knows what every frame is to be.  I 

find as a performer that being within his plan is almost the freest place you can be.  It’s almost 

freer than someone saying, ‘Do anything,’ because in exactly what he wants, you’re held by that, 

which means you can then be incredibly playful.  So, for me, we’re just in a sandbox together 

always.  I was amazed when he asked me to step into his cinema, because I’d always loved his 

work objectively, and now he’s making work that I can be in.” 

 Dede Gardner adds, “Director Bong has such a clear picture in his head that, I imagine, 

his extreme level of preparation is genuinely the only way he knows how to get from point A to 

point B.  There is this living, breathing thing in his mind and his heart, and now, hundreds of 

people have been dispatched to find its expression and he’s the only portal—preparation is really 

the only chance you have at precise translation.  That being said, it’s also just a joy to work with 

someone that prepared.  It’s fun, because you know you’re chasing a real thing.”    

 Something else adding to the complex nature of the production schedule was the 

presence of a VFX unit, who would supplement with shooting for their later usage.  Choi 

explains, “The shoot, for the most part, was just Bong, Darius and the camera team, with 

everybody moving with him.  But every once in awhile, Erik [De Boer] would shoot visual effects 

elements, like background plates, that would be melded into the live-action.  It wasn’t like we had 

multiple units working simultaneously—it was all Bong and Darius.”      

 Bong Joon Ho states, “It was my first time working with Darius Khondji, but I did what I 

normally do on set—I film a scene for as long as it takes, and in addition I don’t like to shoot 

coverage for the scene. Darius understood me from the start -- he provided the most amazing 

quality lighting and coloring.  He has a fantastic eye.  It was a wonderful collaboration.”  

 Principal photography kicked off in April of 2016 in South Korea. 

 Even before cameras rolled, a ‘first’ for shooting in the country was being readied.  

Director of photography Khondji planned to shoot in 6K on the Alexa 65 system with 70mm 

Panavision lenses.  He explains the significance:  “The Alexa 65 is this wonderful camera with a 

big sensor that was really almost never used before for an entire film—maybe one or two movies, 

perhaps, but never shooting with the Panavision lenses and the Arri camera.  Panavision has a 

great past with 70mm lenses, but now, they have these new ones that were detuned to look like 

vintage lenses—so very interesting and better for shooting digital.  So, we mixed the Alexa 65 

with these great new 70mm Panavision lenses, which will really give the film the look we are 

going for.” 

 Production was also scheduled to pull off a logistical first in the local film industry with the 

first-ever officially sanctioned shoot on South Korean public transport (previous films have shot 



guerilla style) when Okja took over an entire subway train and station during one day’s shoot. 

Director Bong and executive producer/UPM Stan Wlodkowski met with Seoul’s mayor, Park 

Won-soon, to achieve this, which resulted in a Monday morning post rush-hour looped journey 

on Line 3 on Seoul’s extensive and efficient subway system, between the Apgujeong and Oksu 

stations, crossing the river Han over the Dongho Bridge and catching site of an iconic view of the 

Seoul skyline in the process.  

 Production also took advantage of the ‘open doors’ filming access granted to shoot in the 

city’s Incheon International Airport (lauded as best airport in the world for 11 years running), 

taking over Departures Gate 14 without disrupting the airport’s day-to-day service throughout.  

The area’s Incheon Asiad Main Stadium (host of the 2014 Asian Games) also provided a 

carpark, which was transformed into a makeshift backlot with the addition of 80-plus-foot tall 

cranes and silks towering overhead.  

 While shooting in Seoul’s streets is fully permitted by the city, the streets are not blocked 

off for production—whether hoped for (or not), filming there always features a guerrilla edge to it.  

Pedestrians and public vehicles will continue across the set until “Action!” is called, injecting an 

unknown quantity into an already trying schedule.  Traffic control by the locations department 

becomes an art in itself, particularly in Seoul’s intensely congested traffic, requiring extra traffic 

coordinators on many days.   

To achieve the sequence where Mija (mostly Chinese stunt woman and mother of two, 

Mei Han) chases the truck carrying Okja and leaps onto the roof was just one of many studies in 

planning.  The combined choreography of multiple action cues (in two languages) across multiple 

starting points at a raised location required military-precision timing and expert stunt driving down 

the steeply inclined road—not to mention, having to intermittently allow local traffic through 

between takes.  This exercise in executed chaos was staged in South Korea’s fifth largest city, 

Daejeon, as well as in Seoul, for the main chase involving the animal activists’ truck, culminating 

in Steven Yeun and Daniel Henshall’s emergence from the river Han.    

 Yeun exclaims, “In Korea, the river was a trip.  I had to jump fully in, and so did Dan, and 

it’s not the cleanest water.  But it’s cool, because the shot was awesome!  To see the backdrop 

of Seoul with this beautiful riverfront, and to see these bumbling idiots come out of the water that 

way, that was a great experience.  It was also a very ‘welcome to this movie!’ experience—sort 

of, ‘look at what we’re doing and how we’re doing it!’”  

 Devon Bostick enthuses, “Filming in Korea was so awesome, because it was Bong’s 

territory, his world, and it seemed like he could do anything over there.  They took over a plane 

and a subway car, and had this crazy sequence in traffic—we’re in the truck, because we’ve 

stolen Okja, and we look out and see about 30 cop cars following us.  I felt like I was in ‘Grand 

Theft Auto,’ it was incredible!  The world is just so big over there—the people, the culture, the 

tradition, the respect.  It’s a beautiful place.”   

  Bong Joon Ho:  “Filming in Seoul is like filming in a war zone!  Blocking off a location to 



film is not easy, as there are so many complicated constraints, a large population, hectic 

environment and some unexpected variables…  However, it’s also exciting for those same 

reasons.  I loved when we went to the mountains to shoot with Mija and Okja.  Totally opposite of 

Seoul -- everything was so calm.  We shot really beautiful sequences, and Darius and I were 

thrilled with what we were able to capture.”     

 For the playful opening scenes between Mija and Okja in the forest, production set out to 

capture the near mystical beauty of Moss Falls—which necessitated helicopter drops of all 

essential heavy equipment (and Okja stuffy!), along with cast and crew picking their way down 

the vertiginous descent to the site.  (Director Bong chose to camp overnight, rather than climb 

back up the cliff face at the end of each day.) 

 Lily Collins observes, “I was so shocked by my experience with Bong, in the sense that 

you see his films and expect one type of personality.  And he is the funniest, warmest guy!  You 

never know what’s going to come out of his mouth.  You never know what jokes he’s going to say 

or what direction he’s going to give, but he’s always so specific.  He knows exactly what he 

wants and does really only one edit of the film.  He knows how he’s going to get it and how he’s 

going to translate it to his actors, and even though English isn’t his first language, it’s flawless.  

There is no miscommunication at all.  He’s just so energetic.  I really found that throughout the 

process of working with him, I came to understand the story and my character so much better, 

and he just made the whole experience so fun.  I know it’s a fun script, but there were so many 

intricate and detailed set-ups and shots that, with his personality, he made it that much more 

exciting and fun.”  

 Regarding the multi-lingual crew and cast, Director Bong responds, “I hire a good 

translator—so there is no difficulty.  The main duty for any director and actor is the same all over 

the world—we only need to share our feelings. I don’t think the language barrier is a big 

problem.” 

 One of the keys to successfully jostling from site to site (while staying on-schedule) lay in 

the advance rigging crew for the upcoming location, permitting the director and DP to wrap at 

once place, travel and arrive at the next site, finding most of the logistics set up for the next 

scene.  Dooho Choi offers, “We didn’t get a lot of shots done each day—most of Bong’s designs 

for Darius to execute were incredibly complicated—long takes with the camera in near-constant 

float.  This was compounded by the fact that we had a young girl who had to interact with a 

creature that wasn’t on the set, and constantly having to make sure that we got the interaction 

correctly for the visual effects to utilize later…that was quite a challenging piece of the puzzle.”   

Integral to Bong’s Okja filmmaking process was the presence of an on-set editor with a 

portable set-up, Yang Jinmo, who would supply an assemblage of each day’s work—and pieced 

together, day by day, this provided the director and cinematographer a visual yard stick, a 

tangible to compare to the “hoped for” film already present in Bong’s head.  “By the time we’d 

finish a scene, we would be able to gather around a monitor and watch it play back, and then he 



would know that he had every piece that he needed,” says Dooho Choi.  

 (Another great advantage to this system—by the time principal photography is wrapped, 

there is a rough cut of the entire film ready to head into post-production, which drastically cuts 

down on time spent in the editing bay.  “Our picture editing process takes a lot less time than the 

average director—it’s really just a case of trimming things down to picture lock before we get into 

the sound, VFX and all that,” supplies Choi.)      

 Jeremy Kleiner muses, “Being active as a producer doesn’t always mean direct 

intervention.  It can mean creating the conditions that are ideal for the realization of the vision.  

For instance, it was very unusual, in terms of location scouting, to be in Korea and to be traveling 

all across the country—if you were doing a normal location scout in the States, you wouldn’t just 

travel five hours from your home base to get certain looks.  But I understand now, having been 

through it, that there is great specificity in what and how Director Bong sees, and there was 

always a reason for it.  If you trust in his process and trust in his reason—which I did and do—it 

was our responsibility to help create the conditions that allowed him to do what he was doing.”  

In early July, production pulled up its South Korean stakes and headed to New York City, 

which held special significance for Director Bong:  “New York has a symbolic meaning and an 

important place in the film. It’s the final stop in Mija and Okja’s long journey, and it is also the 

home of the huge Mirando Corporation.  A lot happens on Wall Street, or in the Financial District.  

The place itself is symbolic, as the heart of the world’s financial capital, and that the girl from the 

mountain winds up there.  It is a destination reminiscent of Mr. Smith Goes to Washington, or like 

Mordor in The Lord of the Rings, Frodo should go to Mordor.” 

 With unseasonably warm weather following production across all three countries, 

additional demands were incurred (and not just for Dano and his gang of activists, who were 

sometimes required to don black balaclavas for their clandestine operation).  Filming took place 

on one of the big exterior set pieces (the parade) just off of Wall Street, next to the New York 

Stock Exchange, across two weekends, involving more than 500 extras outside in the heatwave.  

The 45th floor of 7 World Trade Center, with its extraordinary views across Manhattan, provided 

the breathtaking Mirando Corporation’s board room location, while Australian first assistant 

director P.J. Voeten reported that the final scheduled shoot day in New York, at the Brooklyn 

Navy Yard, was the hottest day he’s ever shot in his career.  

 Describing the parade sequence, native New Yorker Kevin Thompson says, “There was 

a great challenge in acquiring the location and dealing with New York City.  Closing this location 

down; needing five days to shoot it; having to do it on weekends; setting up on Friday night in the 

middle of the night; striking it late Sunday night; then doing the same thing all over again, while 

dealing with all these extras, the props, the balloon—it was a big undertaking.”   

 Crediting Bong, producer Kleiner says, “It wasn’t a case of ‘Hey, let’s try something and 

see where we end up.’  Bong already knows where we’re going, even in a location where he’s 

never worked.  He’s shooting the movie he already has in his head.  He’s also an extraordinarily 



specific and expressive human being.  Even though English is not his first language, he has a 

way of directing, almost with non-sequiturs, saying amazingly insightful things that would really 

calibrate the character for the actor.”    

 After wrapping production in New York late in July, production relocated to Vancouver, 

B.C., which provided an escape from the heat.  Director Bong:  “Vancouver is a beautiful city.  

There are lots of great staff and production teams, because a lot of movies and TV shows are 

made there.  Some of New York’s indoor shots were from Vancouver, with the outdoor scenes 

shot in New York City.  Vancouver is nice—the weather was great, and even though it was 

summer, it was not hot and it did not rain.”   

 Among the locations provided by Vancouver were the PNE Agrodome (a 1963 ice rink, 

used without the ice for filming) and the 20-storey Britannia Mine Museum, which provided the 

towering and extraordinary backdrop to Lucy Mirando’s opening press conference.  (Some 

inclement weather in Korea was ‘corrected’ with some cliff filming at Grouse Mountain, which 

overlooks Vancouver and boasts a top elevation of 4,039 feet.  Cast, crew and kit were 

transported up the mountain via gondola for this shoot—easier and more glamorous than the trek 

by foot back in Korea.)  Additionally, production also took over a disused area of the Molson 

bottling plant for filming. 

 Principal photography wrapped on Okja on August 29, 2016 in Vancouver. 

 The director offers, “There are a limited number of places that would invest in a film this 

size, that really pushes the boundaries of content as well.  But Netflix has a very progressive 

mind, and gave me creative authority—which is a tremendous aspect of the company, especially 

when you consider that it’s my first film in the United States.  And to have the support and belief 

of our friends at Plan B in conjunction – we put together a fantastic team for the film.” 

 Inspired by the high contrasts in shooting environments used to film Okja, production 

designer Kevin Thompson addresses another key element of a Bong Joon Ho film:  “When I talk 

about Director Bong, I think of his unique vision of mixing genres.  To me, he has a very specific 

taste, where he’s making decisions about the inclusion of humor, horror, family story, cautionary 

tale, global politics…  But what makes these things special is what his personality brings to the 

decisions about each of them, and how one is going to slam right into the other.”  

 Jake Gyllenhaal also adds, “If you’ve seen any of Director Bong’s previous films, you see 

his agility with tone and his amazing visual sense, but I think his ability to mix tone is 

extraordinary.  There are a number of moments in Okja—and his other films, too, but particularly 

Okja—where I’m moved to tears and find myself laughing at the same time, where the human 

organism that creates emotion is constantly being baffled by his style.  I think it has to do with his 

love of film of all different cultures, his sense of humor and something very specifically Korean 

about him that translates internationally in a way that I really don’t know of many other directors 

that can do the same sort of thing.  His strength is this massive heart, along with one of the 

crudest senses of humor, and also a sense that the world is a brutal place—there is no sugar-



coating it.  There is real beauty in his work and that’s just him.  It’s why I love him as a human 

and why I love his work.” 

Dooho Choi offers, “Bong's a very socially-conscious person, and he has a way of 

making these ideas translate into entertainment.  People say he mixes genres in a very unique 

way, but I just think it’s because he loves all kinds of movies.  Also, I think he finds the humor in 

sad situations—tragedy in something that might play as funny—and that’s how he sees the 

world.  Nothing is one thing—it’s always several things at the same time.”   

Dede Gardner flips the equation on its head when she comments, “I find his work genre-

free, and that is enormously appealing to us.  Although words get attached to films after their 

release into the world, I promise you, while we were making them, nobody knew how to 

categorize them.  What do you call The Big Short?  But for Director Bong, I would say that it is 

his genre.  It is his heart/mind.  He genuinely believes, as do I, that his is an accurate 

representation of our universe.  He’s not interested in pandering to an audience or simplifying—

he thinks, well, we’re all living this life, so surely, we all know this to be true.”  

 

 During the five months of principal photography—not to mention the preceding years of 

thinking, discussing, sketching and developing—talk often circled around the story of a little girl 

and her animal, and in the telling, Okja came to mean many things to the artists involved in its 

realization: 

Dooho Choi:  “It’s a simple story about a girl and her friend—a love story, first and 

foremost.  Here’s this girl who’s introduced, in a brutal way, to the ‘real’ world and how it works.  I 

think all of Director Bong’s movies are about a system that is oppressing the innocent, and the 

rebellion that ensues.  It’s always about a system that doesn’t work, and the person the least 

equipped to deal with it has to overcome it, somehow.  Mija’s never been off the mountain, never 

been to Seoul, doesn’t know what a cellphone looks like—and she winds up in New York to bring 

her friend home.  It’s the purest pursuit imaginable, and yet, it’s the hardest thing to achieve.”  

 Jeremy Kleiner:  “There’s something very clear about Mija—she has a moral code that’s 

very clear.  But she lives in a world that, initially, is protected.  When she’s exposed to the world 

of adults—the world of publicity and marketing, of corporate family dynasties and their politics—

her world grows complicated.  In that is a grander statement about some of the costs of the 

transactions that come with growing older, moving one’s way through the world.  Mija’s love for 

Okja is untouched and it’s as strong at the ending as it was at the beginning, but along the way, 

she’s exposed to truths about the human experience.  Inside of this fable that is quite wacky and 

hysterical and heightened, Director Bong is able to use the tools of a sort of science fiction-like 

genre in a distinctly different reality that brings us closer to truths about our own reality.  That 

shows an amazing command of his craft as a writer and director.”   

 Paul Dano:  “I am excited for the person who hits PLAY without knowing a whole lot 

about it, except that it looks cool, and gets to experience something that only this group of people 



could have made—to me, that’s the fun of it, it’s exciting and thrilling.  I mean, it’s thrilling 

filmmaking, along with a great concept and interesting subject matter.  It has so much to offer.  I 

think back to before I knew about Bong’s work and then to experience it, like those feelings I had 

when I was watching The Host, like, WHOA.  It’s really funny, but also incredibly intense, with a 

great pace, and you’re just swept up in it and hit with so many surprising moments.  I think it’s a 

gift to have this film out there in the world, especially since a lot of others don’t offer what this one 

does, and on this scale.  I’m excited not only to see it, but to share it as well.”   

Jake Gyllenhaal:  “I believe that Okja is about growing up, in a way, the loss of 

innocence—what you retain from your childhood to become an adult and what you lose.  And 

also, how the world, as beautiful as it is, can also tear those things away.  I think it’s a film that’s 

not without great humor, along with a love for the hope that there is in the world…but without 

overlooking the brutality in the world, either.  It’s brave, not just because I think it’s visually 

stunning and clearly a huge undertaking for a filmmaker, but because within the size of it, there’s 

real vulnerability and a vulnerability that you see from Director Bong in his vision.  I think it’s easy 

for a director to have a muscular approach to a big movie, but to put a true heart in it, something 

that is individual and specific to themselves is, I would say, almost an impossibility.  I think he’s 

done the impossible in a lot of ways with Okja.”   

 Tilda Swinton:  “Okja is a great escape movie.  It’s a road movie.  It’s an intergalactic 

travel movie.  It’s a love story.  It’s a corporate take-down story.  It’s incredibly beautiful and 

incredibly beautifully shot by the great Darius Khondji, who made everything from Se7en to 

everything else.  Go and look him up!  It’s going to make people think seriously about where food 

comes from, their own bodies and what they’re putting into them.  They’re going to think possibly 

a little harder than they normally do about the dignity of non-human animals and what we can do 

about that.  I think people are going to think about the animal part of us and what it is to be 

human—and maybe come to some new conclusions.”   

 And Bong Joon Ho:  “After you watch this movie, you will look at nature with a different 

perspective.  It shows both the best elements of the human/nature relationship, and also the 

worst parts.  Granted, we have an unusual animal at the center of our movie, but animals all 

speak the same language all over the world—Korean dogs and American dogs do not bark 

differently.  So, I really wanted to make a film that embraced this element -- that does not have to 

be so aware of the boundaries between national borders and ethnicity and culture.”  

 
 

About the Filmmakers 
 
BONG JOON HO (Director / Writer / Producer) firmly established himself at the vanguard of 
Korean filmmakers with his five feature films, Barking Dogs Never Bite (2000), Memories of 
Murder (2003), The Host (2006) and Mother (2009), creating a global appetite for what would 
become 2013’s award-winning Snowpiercer.  Memories of Murder dealt with a true-life serial 
murder case (which today remains unsolved), shattering the conventions of the traditional crime-
drama.  The Host, in which a bizarre creature leaps out of the Han River and takes over the 
capital city of Seoul, terrified audiences worldwide upon its release and transformed the creature-



feature with its massive scale and creativity.  He shifted direction completely by delving into the 
insanity of the human mind in the psychological thriller Mother, featuring an elderly protagonist 
who sets out to find a savage killer, and Snowpiercer incorporates elements of the action-thriller, 
with its unique setting of a post-apocalyptic super-train racing through icy landscapes in the near 
future as the last human survivors of a ravaged earth battle to survive under extreme 
circumstances.  
 
Through all of his features, Bong demonstrates a propensity for bold ideas that catch an 
audience off-guard and present a new kind of viewing experience where suspense, humor and 
humanity co-exist in singular films that cannot be defined by one particular genre.  Exemplified in 
his current project, the Netflix original feature Okja, a dual language global action-adventure tale, 
which follows a young Korean girl’s quest to rescue her best friend.  This film sees Bong 
collaborating with Tilda Swinton for a second time, as well as working with Jake Gyllenhaal, Paul 
Dano, Lily Collins and Giancarlo Esposito, alongside regular Korean collaborators Byun Heebong 
and Jae Moon Yoon, with An Seo Hyun taking the lead role.  
 
 
JON RONSON’s (Writer) nonfiction books So You’ve Been Publicly Shamed, The Psychopath 
Test, Them: Adventures with Extremists, Lost at Sea and The Men Who Stare At Goats have all 
been international and/or New York Times best sellers.  The Psychopath Test spent nearly two 
years on the U.K. bestseller list.  His books have been translated into 26 languages. 
 
The Men Who Stare At Goats was adapted into a film starring George Clooney.  The film 
adaptation of The Psychopath Test is currently in development, starring Scarlett Johansson, 
directed by Jay Roach, and with a screenplay by Kristin Gore. 
 
Besides Okja, Jon also co-wrote (with Peter Straughan) the original screenplay Frank.  It won 
them the 2014 Best Screenplay Award at the British Independent Film Awards.  The film starred 
Michael Fassbender and was directed by Lenny Abrahamson. 
 
In the U.S., Jon is a regular contributor to “This American Life,” The New York Times Magazine 
and GQ, and has appeared as a guest on shows like “The Daily Show with Jon Stewart” and 
“Inside Amy Schumer.” 
 
In the U.K., he writes regularly for The Guardian.  His many U.K. documentaries include “Stanley 
Kubrick’s Boxes,” “The Crazy Rulers of the World” and seven seasons of the multiple award-
winning BBC Radio 4 programme “Jon Ronson On…” 
 
He lives in New York, where he’s working on an audio series for Audible called “The Butterfly 
Effect.” 
 
 
DOOHO CHOI (Producer) co-produced his alma mater colleague Bong Joon Ho’s award-
winning and internationally acclaimed Snowpiercer in 2013, before re-teaming with Bong on 
Netflix original feature Okja.  
 
Having studied at NYU Film, Korean Academy of Film Arts (KAFA) and the American Film 
Institute, Choi began his film career in post-production before moving into a producing role.  With 
several projects in development through his Kate Street Picture Company, Choi continues his 
collaboration with Bong Joon Ho across a number of projects, including executive-producing the 
TV series based on Snowpiercer. 
 
 
DEDE GARDNER (Producer) is a double Academy Award®-winning producer and president of 
Brad Pitt’s production company, Plan B Entertainment.  Her recent list of producing 
accomplishments includes James Gray’s The Lost City of Z; Barry Jenkins’ Oscar®-winning 
Moonlight; Adam McKay’s The Big Short; Ava DuVernay’s Selma; Steve McQueen’s Academy 



Award®-winning 12 Years a Slave; Marc Forster’s World War Z; Andrew Dominik’s Killing Them 
Softly; and Terrence Malick’s IMAX experience Voyage of Time: Life’s Journey and his Palme 
d’Or-winning and Academy Award®-nominated The Tree of Life.  Currently, among several 
company projects, she is producing Felix van Groeningen’s screen adaptation of David and Nic 
Sheff’s memoirs Beautiful Boy, and is in post-production on David Michôd’s War Machine.  In 
addition to Okja, she also recently partnered with Netflix on Zal Batmanglij and Brit Marling’s 
Netflix original series “The OA,” which Plan B produced—a second season of the hit show has 
been ordered.   
 
 
JEREMY KLEINER (Producer) is an Academy Award®-winning producer and Co-President of 
Brad Pitt's Plan B Entertainment. He produced this year’s Best Picture, Moonlight (A24) directed 
by Barry Jenkins, The Big Short (Paramount) directed by Adam McKay, Selma (Paramount) 
directed by Ava Duvernay, and 2014’s Academy Award winning 12 Years a Slave  (New 
Regency) directed by Steve McQueen. Other recent productions include The Lost City of Z 
(Amazon) directed by James Gray, David Michod’s War Machine (Netflix), starring Brad Pitt, and 
Beautiful Boy (Amazon) directed by Felix van Groeningen and starring Steve Carell and 
Timothee Chalamet. Jeremy is an Executive Producer on the Netflix series “The OA” from 
creators Brit Marling and Zal Batmanglij, which has been picked up for a second season. 
Together with Dede Gardner, Kleiner oversees Plan B’s film and television development and 
production slate, which includes projects with Adam McKay, Barry Jenkins, James Gray, Ryan 
Coogler, Tony Kushner, and Dennis Kelly, among others. 
 
 
WOO SIK SEO (Producer) is a producer of Korean films and TV dramas.  His dream was to 
become a director. But, after working as an AD on five films, he realized that he had no talent as 
a director and decided to become a producer instead! 
 
He produced his first film in 1996, and has produced a total of 15 films.  His key films are:  2007’s 
The Good the Bad the Weird (directed by Jee-woon Kim, starring Kang-ho Song, Woo-sung Jung 
and Byung-hun Lee, which was accepted by the 2008 Cannes Film Festival, Non-competitive 
Section) and 2008’s Mother (directed by Bong Joon Ho, starring Hye-ja Kim and Bin Won, which 
premiered at the 2009 Cannes Film Festival).  
 
Mother holds a special place, as it was his first film with Bong Joon Ho.  Woo-sik Seo:  “It 
won various awards from film festivals and award ceremonies around the world.  Awards do not 
necessarily signify a good film.  However, Mother was made with immense consideration 
and passion.  In this case, they signified recognition for all the hard work put into the film.” 
 
After a long period of filmmaking, the first TV series Woo-sik produced was “The Descendants of 
the Sun,” which was broadcast in 32 countries. 
 
For the producer, “Okja is a collaborative project among world-class filmmakers who developed 
their filmmaking prowess in their own unique environments.  To participate in such a film as a 
producer will be an unforgettably great memory.” 
 
 
Okja marks LEWIS TAEWAN KIM’s (Producer) third collaboration with Bong Joon Ho, along 
with Snowpiercer and The Host, the latter on which he served as co-producer.  He also produced 
2014’s Haemoo.  His additional credits include Tokyo! (associate producer) and, as co-executive 
producer, Art of Seduction, A Boy Who Went to Heaven, Tale of Cinema and Springtime.  He is 
set to produce the upcoming In-Rang: The Wolf Brigade, directed by Kim Jee-woon.          
 
 
Esteemed cinematographer DARIUS KHONDJI (Director of Photography) has been artfully 
capturing image to film for more than three decades.  His work has received recognition from 
venerated organizations around the world, including the Motion Picture Academy of Arts and 



Sciences, and he has collaborated with directors whose names are synonymous with filmic 
excellence. 
 
Most recently, his cinematography could be seen in James Gray’s big-screen adaptation of David 
Grann’s prize-winning book, The Lost City of Z, starring Charlie Hunnam, Robert Pattinson and 
Sienna Miller, in the story of 1920s’ explorer/adventurer Percival Fawcett and his disappearance 
while searching for a mysterious city in the Amazon.   
 
He has previously collaborated with James Gray (The Immigrant), Michael Haneke (Amour, 
Funny Games), Stephen Frears (Chérie), Kar-Wai Wong (My Blueberry Nights), Sydney Pollack 
(The Interpreter), Richard Loncraine (Wimbledon), David Fincher (Panic Room, Se7en), Danny 
Boyle (The Beach), Neil Jordan (In Dreams), Jean-Pierre Jeunet (Alien: Resurrection and, along 
with Marc Caro, The City of Lost Children and Delicatessen), Alan Parker (Evita, which garnered 
him an Academy Award® nomination) and Bernardo Bertolucci (Stealing Beauty), among others. 
 
His long-running collaboration with Woody Allen has produced five works:  Irrational Man, Magic 
in the Moonlight, To Rome with Love, Midnight in Paris and Anything Else.  
 
 
KEVIN THOMPSON (Production Designer) was born and raised in Minneapolis, 
Minnesota.  He received a Bachelor’s degree in architecture and art history from the School of 
Architecture at the University of Minnesota. 
 
After working as an architect in Minneapolis and then New York for more than a decade, his 
longtime interest in film led him to begin working as a New York City-based production designer 
in the early 1990s.  His earliest projects included Party Girl, Larry Clark’s Kids, James Gray’s 
Little Odessa and David O. Russell’s Flirting with Disaster. 
 
Continuing his interest in working on director-driven projects, Kevin also designed The Yards 
(also directed by Gray), Jonathan Glazer’s Birth, Michael Haneke’s Funny Games, Mark 
Forster’s Stranger Than Fiction and Michael Clayton (directed by Tony Gilroy). 
 
Kevin continues to work on both big-budget studio movies and smaller independent films, 
choosing projects based on the script but, even more so, on his desire to work with specific 
directors.  Just prior to working on 2014’s Birdman or (The Unexpected Virtue of Ignorance), 
Kevin designed The Bourne Legacy, also directed by Gilroy, and Jason Reitman’s Young Adult.  
He also worked on Trainwreck, directed by Judd Apatow; Money Monster, directed by Jodie 
Foster; as well as the film adaptation of the best-selling book, The Girl on the Train.  Upcoming, 
he will be designing HBO’s Succession.   
 
 
Korean production designer LEE HA JUN (Production Designer) graduated from The Korea 
National University of Art, majoring in stage design. Working across various disciplines, including 
musicals, theater and opera, his first film was 2003’s The Scent of Love as a member of the art 
department.  Working with a great master of Korean film, Director Gwan Tak Im, on Raging 
Years (2004), he then worked on well-known TV soap drama “Shadows in the Palace” (2007).  
Returning to film with Portrait of a Beauty (2008), The Housemaid (2010), The Thieves (2012), 
The Face Reader (2013), Haemoo (2014) and The Beauty Inside (2015), Lee worked across 
period drama, action and contemporary drama.  The Housemaid and Haemoo were both 
recipients of Best Achievement in Production Design at the Blue Dragon Awards, among other 
awards.  An introduction to Director Bong, who served as a producer onHaemoo, began a 
working relationship that resulted in the collaboration on Okja.  
 
 
Born in Belfast, Northern Ireland, CATHERINE GEORGE (Costume Designer) worked in 
fashion design before entering the film industry. 
 



Now based in New York, Catherine executed the costume design for Jim Jarmusch’s Paterson 
(2016).  Catherine’s most recent collaboration with director Oren Overman was The Dinner, 
having also designed his other films Time Out of Mind, Rampart and The Messenger.  Catherine 
also designed the costumes for HBO mini-series The Night Of, directed by Steve Zallian, as well 
as HBO’s upcoming Succession, directed by Adam McKay.    
 
Her previous credits include Lynne Ramsay’s We Need to Talk About Kevin, Todd Solondz’s Life 
During Wartime, and Reservation Road, directed by her brother, Terry George.  More recently, 
her design work could be seen in Baran bo Odar’s Sleepless, starring Jamie Foxx. 
 
Having first worked with director Bong Joon Ho on the award-winning Snowpiercer, the Netflix 
original feature Okja marks their second collaboration.  
 
 
Korean designer CHOI SEYEON (Costume Designer) previously collaborated with Director 
Bong on his 2009 feature film Mother.  Her costumes in 2010’s The Housemaid (which also co-
starred a young An Seo Hyun) garnered Best Design nominations from both the Asian Film 
Awards and South Korea’s Grand Bell Awards.  Her additional costume design work may be 
seen in the features Mood of the Day, Coin Locker Girl, Haemoo, The Thieves, Hindsight and 
The Unjust.   
 
 
YANG JINMO (Editor) has received nominations for his editing work from the Asian Film Awards 
and Blue Dragon Awards (for Train to Busan) and the Grand Bell Awards of South Korea (for The 
Beauty Inside).  His additional feature film editing credits includes Bitter Sweet Seoul.  His work 
may also be seen in the short films The Doors, Bang and Super Nerds: No Pain No Gain.   
 
 
Academy Award® and BAFTA winner ERIK-JAN DE BOER (Visual Effects Supervisor) has 
worked in the visual effects industry for over 25 years.  Currently animation director for 
internationally acclaimed Method Studios, his recent credits include The Maze Runner, Night at 
the Museum 3, Avengers: Age of Ultron and Nine Lives.  
 
De Boer began his career at London’s Moving Picture Company in 1989, later becoming head of 
3D animation and special effects at award-winning VFX company Rushes in 1993, responsible 
for the artistic and commercial success of high-profile productions for such clients as Ford, BBC, 
Reebok, Phillips and the United States Marine Corps.  
 
Joining Rhythm & Hues in 1996, credits include Academy Award® VFX winner The Golden 
Compass; Academy Award® VFX nominee The Chronicles of Narnia: The Lion, the Witch and 
the Wardrobe; Night at the Museum; The A-Team; Elf; Stuart Little; and Babe: Pig in the City.  
Directing the character animation for Ang Lee’s Life of Pi awarded De Boer both 2013’s Oscar® 
for Best Achievement in Visual Effects, and the BAFTA for Best Special Visual Effects, in 
addition to numerous other awards and nominations. 
 
Born in Amsterdam, Netherlands, De Boer studied in England and at the Utrecht School of the 
Arts, and currently lives in Los Angeles and Vancouver.  Most recently, he completed working 
with acclaimed director Bong Joon Ho on the Netflix original feature film Okja, and with Terrence 
Malick on his long-anticipated IMAX experience Voyage of Time: Life’s Journey.  
 
 

About the Cast 
 
Born into a family from the Scottish Borders, TILDA SWINTON (Lucy Mirando) worked as a 
humanitarian volunteer in Africa for two years after she left school, following which she studied 
social and political sciences at Cambridge University. She has no formal acting training and has 
not worked in the theatre for 25 years. 



 
She started making films with the English experimental director Derek Jarman in 1985, with 
Caravaggio. They made seven more films together, including The Last of England, The Garden, 
War Requiem, Edward II (for which she won the Best Actress award at the 1991 Venice 
International Film Festival), and Wittgenstein, before Mr. Jarman’s death in 1994. She gained 
wide international recognition in 1992 with her portrayal of Orlando, the film based on the novel 
by Virginia Woolf directed by Sally Potter. 
 
Swinton has also appeared in Spike Jonze’s Adaptation; David Mackenzie’s Young Adam;  Mike 
Mills’ Thumbsucker and Francis Lawrence’s Constantine; Béla Tarr’s The Man from London, 
Andrew Adamson’s blockbuster The Chronicles of Narnia tales; Tony Gilroy's Michael Clayton - 
for her performance in which, she received both the BAFTA and Academy Awards for Best 
Supporting Actress of 2008 - and Erick Zonca’s Julia, which won for Swinton the Evening 
Standard's Best Actress award  and which performance was named as Indiewire's hands-down 
favourite of that year. 
 
In 2010, Swinton shot Lynne Ramsay's We Need To Talk About Kevin which went into the main 
competition at Cannes the following year to huge critical acclaim.  She also starred as Minister 
Mason in Snowpiercer, directed by Bong Joon Ho, released in 2014 for which she won numerous 
critics’ awards for best supporting actress at the end of that year. Tilda also features in the 
critically acclaimed comedy Trainwreck, from Amy Schumer, directed by Judd Apatow, the 
Marvel Studios blockbuster Doctor Strange, from director Scott Derrickson, and the upcoming 
War Machine, directed by David Michôd.   
 
She has established rewarding ongoing filmmaking relationships with Jim Jarmusch (Only Lovers 
Left Alive, Broken Flowers and The Limits of Control), with Lynn Hershman-Leeson with whom 
she made Conceiving Ada, Teknolust and Strange Culture, with fine artist Doug Aitken, for 
Sleepwalkers and Song 1 - which took over the entire facades of MoMA and the Smithsonian 
respectively - with Wes Anderson on the movies Moonrise Kingdom in 2011 and The Grand 
Budapest Hotel in 2014, with the Coen Brothers on Burn after Reading and Hail Caesar! and 
especially with Luca Guadagnino alongside whom she has worked for over twenty years, made 
several experimental projects – the widely applauded I Am Love which she co-produced over the 
span of a decade, 2016’s celebrated A Bigger Splash, and the forthcoming Suspiria – and with 
whom she is producing a number of projects for the future.   
 
In 1995 she conceived and performed her acclaimed site-specific live-art piece “The Maybe” - in 
which she presents herself lying asleep in a glass case - which was originally performed at The 
Serpentine Gallery in London with an installation she devised in collaboration with sculptor 
Cornelia Parker. The following year, in collaboration with the French artists Pierre et Gilles, she 
performed the piece at the Museo Baracco in Rome. 
 
In 2013, she revived “The Maybe” at MoMA in New York, where the specifics of its incarnation 
there meant that it appeared unannounced, unaccompanied by an artist's commentary, official 
images or finite schedule, in various spaces in the museum.  
 
In the summer of 2008 Swinton, in collaboration with Mark Cousins, created the Ballerina 
Ballroom Cinema of Dreams - a grassroots, joyfully anarchic, family-based film festival in her 
hometown of Nairn, Scotland, intended as a one-off, not to be repeated, event. In 2009 Swinton 
and Cousins both co-curated a Scottish Cinema of Dreams edition in Beijing and also brought 
another festival to Scotland - A Pilgrimage. This week-long event involved a mobile cinema that 
travelled and was bodily pulled for an hour each day, from Kinlochleven on the west coast of 
Scotland to Nairn on the east coast. All three festivals - unique and un-repeated -  became 
events of considerable international interest. She has curated and produced a number of other 
film-related events from Iceland to Thailand. 
 
Tilda and Olivier Saillard have created four original performances together - “The Impossible 
Wardrobe” in 2012, “Eternity Dress” in 2013, “Cloakroom” in 2014 and “Sur Exposition” in 2016 - 



all performed for the Festival d'Automne in Paris. In 2015, Swinton and Saillard co-authored a 
box of books, published by Rizzoli, documenting the first three of these works. 
  
This year, Tilda presented The Seasons in Quincy: four portraits of John Berger, an essay film 
about  the writer and philosopher, which she co-wrote, co-produced and co-directed with The 
Derek Jarman Lab. 
 
This summer, she is starring in and co-producing Bong Joon Ho's upcoming feature film Okja, for 
Netflix and Plan B. 
  
She is the mother of twins and lives in the Scottish Highlands. 
 
 
An Academy Award®-nominated actor, JAKE GYLLENHAAL (Dr. Johnny Wilcox) has 
established himself as one of the finest actors of his generation.  With his new production 
company Ninestories, he is also on his way to becoming a filmmaker of note – sourcing material, 
developing it from the ground up, collaborating with bold storytellers, and shepherding the 
projects through release. 
                                                          
Gyllenhaal recently starred on Broadway in an acclaimed revival of Stephen Sondheim’s Pulitzer 
Prize-winning masterpiece Sunday in the Park with George, opposite Tony winner Annaleigh 
Ashford.  The musical, produced by Ninestories' partner Riva Marker, re-opened the historic 
Hudson Theatre and played a sold-out 10 week engagement, becoming one of the most 
successful productions in Sondheim's esteemed history.  Later this year, Gyllenhaal will be seen 
in Stronger, inspired by a true story and based on The New York Times bestseller of the same 
name.  The movie, directed by David Gordon Green and to be released in Fall 2017, is the 
deeply personal account of the heroic journey of Boston Marathon survivor Jeff Bauman (whom 
Gyllenhaal portrays).  Additionally, Gyllenhaal recently wrapped production on Wildlife, opposite 
Carey Mulligan and directed by Paul Dano. 
  
In 2014, Gyllenhaal starred in Dan Gilroy’s Nightcrawler, which he also produced.  Playing an 
eccentric loner who finds his calling as an investigative crime journalist who will stop at nothing to 
get the story, Gyllenhaal received BAFTA, Golden Globe, SAG, Critics’ Choice and Independent 
Spirit Award nominations and was recognized as Best Actor citations from numerous critics’ 
groups. 
  
Working with some of Hollywood’s greatest filmmakers in both independent and studio films, 
Gyllenhaal starred in Ang Lee’s classic Brokeback Mountain, for which he received an Oscar® 
nomination and won a BAFTA for Best Supporting Actor; David Ayer’s End of Watch, which 
placed in several critics’ Top 10 Films of 2012, including the National Board of Review’s Top Ten 
Independent Films; Jean Marc Vallee’s Demolition; Antoine Fuqua’s boxing 
drama Southpaw; Baltasar Kormákur’s Everest; Dennis Villeneuve’s highly acclaimed films 
Prisoners and Enemy; Richard Kelly’s cult hit Donnie Darko; Jim Sheridan’s Brothers; Duncan 
Jones’ Source Code; David Fincher’s Zodiac; Sam Mendes’ Jarhead; John Madden’s Proof; 
Miguel Arteta’s The Good Girl; Brad Silberling’s Moonlight Mile; Nicole Holofcener’s Lovely and 
Amazing; Joe Johnston’s October Sky; Ed Zwick’s Love and Other Drugs, for which he received 
a Golden Globe nomination; and, most recently, Tom Ford’s Nocturnal Animals, for which he 
earned a BAFTA nomination. 
  
In 2014, Gyllenhaal made his Broadway debut in Nick Payne’s Constellations and his musical 
theater debut in the Encores! production of Little Shop of Horrors.  The actor made his New York 
stage debut in 2012 starring in If There Is I Haven't Found It Yet for the Roundabout Theatre 
Company, which earned him nominations from the Drama League and Lucille Lortel Awards.  It 
was his first stage performance since 2002, when he starred in Kenneth Lonergan's revival of 
This is Our Youth on London's West End, for which he won an Evening Standard Theater Award 
for Outstanding Newcomer. 
  



Gyllenhaal recently formed Ninestories, a production company acquiring and developing material 
for film, television and the stage.  Ninestories is in post-production on the upcoming films 
Stronger and Wildlife.  The company is in development on a number of titles, including Jo 
Nesbo’s critically acclaimed novel The Son, which Denis Villeneuve will direct; Stephen 
Gaghan’s adaptation of Ubisoft’s post-apocolyptic video game “The Division,” in which 
Gyllenhaal will also star; a scripted limited series for A&E centered on cults throughout history; 
and the cartel drama The Man Who Made It Snow, to be directed by Antoine Fuqua.  Additional 
projects in development include Cary Fukunaga’s father/son bullying drama Joe Bell; The 
Anarchists vs. ISIS, which will re-team Gyllenhaal with Daniel Espinosa; and Theater of War, 
based on an episode of “This American Life,” for director Alex Timbers, which the company is 
pursuing for film and stage.  Hondros, a documentary executive-produced by Ninestories on war 
photographer Chris Hondros, premiered at this year’s Tribeca Film Festival. 
  
 
AN SEO HYUN (Mija) is a 13-year-old Korean actress, and was selected for the part of Mija over 
more than 2,100 who were submitted to the production for consideration.  She lives in Suwon, 
Korea, working as an independent performer without an agency.  When she is not working, she 
loves hanging out with her friends.  She started acting as a young child and has been following 
the path for the last decade.  During those ten years, she appeared in various projects, including 
19 Korean dramas and variety shows.  Director Bong’s Okja marks her sixth film.  Her other film 
credits include Monster; Sorry, Thanks; The Housemaid; and Maybe.  She feels that Okja is a gift 
from Director Bong, rewarding her ten years of hard work.  To find another opportunity and story 
like the one she was given through this film, she will continue working at her craft.  As chances 
come to those who are prepared, she will move forward—dedicating her heart.  
 
 
BYUN HEEBONG (Heebong) is a South Korean actor who debuted in 1965 through MBC’s 
second annual voice actor auditions.  Although he debuted under his birth name of In-cheol 
Byun, he began using the stage name Byun Heebong in 1977 to avoid his continued typecasting 
as a villain. 
 
Byun is a veteran actor who has appeared in 76 television shows and 32 films to date.  Well-
known as a beloved actor of director Bong Joon Ho, Byun has redefined his public image through 
several unique supporting roles in Bong’s films. 
 
In 2000, Byun appeared in the film Barking dogs never bite, after Bong Joon Ho made several 
attempts to cast him.  Although Byun wanted to decline the offer at the time, he eventually 
accepted the role after being impressed by Bong’s enthusiasm, trying to persuade him by reciting 
in detail Byun’s previous works.  Byun’s performance as the idiosyncratic security guard Boiler 
Kim earned him praise from the moviegoing public. 
 
Byun appeared in Bong’s subsequent projects.  In 2003’s Memories of Murder, he played the 
role of Sergeant Ku, who catches the wrong suspect, Kwang-ho Baek, and eventually gets fired.  
Byun left a strong impression upon audiences with his improvised lines with Kang-ho Song, as 
they walked to a crime scene. 
 
In the movie The Host, Byun played a character named after him and gave the performance of 
his lifetime.  One of the final scenes—in which he was standing off with the monster and aiming 
his rifle—is one of the more memorable scenes from the film. 
 
Byun has recently finished filming in Bong’s upcoming movie Okja.  Moviegoers are anticipating 
another great collaborative effort from Byun and Bong, in which Byun will transform himself once 
again into what is hopefully another memorable character. 
 
 
PAUL DANO (Jay) is currently in post-production on his feature film directorial debut, Wildlife, 
adapted from the novel by Richard Ford, which chronicles the dissolution of a marriage through 



the eyes of the couple’s son.  In addition to directing, Dano wrote the adapted screenplay (with 
Zoe Kazan) and is producing, along with Jake Gyllenhaal, who stars in the film opposite Carey 
Mulligan.  Most recently, Dano starred opposite Daniel Radcliffe in the adventure comedy Swiss 
Army Man, directed by Daniel Kwan and Daniel Scheinert.     
 
Previous, Paul Dano starred as Beach Boys songwriter/musician Brian Wilson in the biopic Love 
& Mercy, directed by Bill Pohlad, alongside Elizabeth Banks, John Cusack and Paul Giamatti.  
Dano received a Gotham Award, as well as Golden Globe and Independent Spirit Award 
nominations for Best Supporting Male for his performance.  In addition, he starred opposite 
Michael Caine and Jane Fonda in Paolo Sorrentino’s Youth.  He also played the iconic lead role 
of Pierre Bezukhov in the BBC/Weinstein Company mini-series War & Peace, directed by Tom 
Harper and based on the novel by Leo Tolstoy, chronicling the events surrounding the French 
invasion of Russia. 
 
In 2013, Dano appeared in Steve McQueen’s Academy Award®, BAFTA and Golden Globe-
winning 12 Years a Slave, alongside Michael Fassbender and Chiwetel Ejiofor.  That same year, 
Dano also starred in Warner Bros.’ critically-acclaimed thriller Prisoners, directed by Denis 
Villeneuve, alongside Hugh Jackman and Jake Gyllenhaal. 
 
In 2012, Dano starred in Sony’s action/sci-fi film Looper, directed by Rian Johnson, with Joseph 
Gordon-Levitt and Emily Blunt.  Dano also starred in and executive-produced Fox Searchlight’s 
fantasy dramedy, Ruby Sparks, directed by Jonathan Dayton and Valerie Faris and written by 
Zoe Kazan.  The film revolves around a novelist struggling with writer’s block, who creates a 
female character that comes to life as a real person. 
 
In 2007, Dano was nominated for a BAFTA for Best Supporting Actor for his portrayal of identical 
twin brothers, Paul and Eli Sunday, in Paul Thomas Anderson’s Academy Award®-nominated 
film There Will Be Blood, in which he played Daniel Day-Lewis’ nemesis.  
 
In 2006, Dano won a Critics Choice Award for Best Young Actor for his performance as a 
voluntarily mute, angst-ridden teenager in Fox Searchlight’s Academy Award®-nominated Little 
Miss Sunshine, directed by Jonathan Dayton and Valerie Faris, and starring Abigail Breslin, 
Steve Carell, Greg Kinnear, Alan Arkin and Toni Collette. 
 
Dano’s first major film role came at age 17 in the drama L.I.E., for which he won the Independent 
Spirit Award for Best Debut Performance and L.A. Outfest’s Outstanding Actor in a Feature Film.  
L.I.E. chronicled the story of a 15-year-old Long Island boy who loses everything and becomes 
involved in a relationship with an older man. 
 
Additional film credits include Paul Weitz’s Being Flynn, Kelly Reichardt’s Meek’s Cutoff, So 
Yong Kim’s For Ellen, Shari Springer Berman and Robert Pulcini’s The Extra Man, Dagur Kari’s 
The Good Heart, James Mangold’s Knight & Day, Jon Favreau’s Cowboys & Aliens, Spike 
Jonze’s Where the Wild Things Are, Ang Lee’s Taking Woodstock, Luke Greenfield’s The Girl 
Next Door, Richard Linklater’s Fast Food Nation, James Marsh’s The King, Rebecca Miller’s The 
Ballad of Jack and Rose, D.J. Caruso’s Taking Lives and Michael Hoffman’s The Emperor’s 
Club. 
 
In 2007, Dano starred in Ethan Hawke’s off-Broadway directorial debut, Things We Want, 
alongside Peter Dinklage, Josh Hamilton and Zoe Kazan. 
 
 
STEVEN YEUN (K) is best known for his starring role as Glenn Rhee in the AMC smash hit “The 
Walking Dead,” a role which he originated and developed into a pivotal character, becoming a 
favorite for both fans and critics alike for seven seasons.  
   
Yeun will also be seen starring alongside Dallas Roberts and Kerry Fox in Joe Lynch’s Mayhem.  
The film tells the story of a virus that infects a corporate law office on the day attorney Derek 



Saunders (Yeun) is framed by a co-worker and wrongfully fired. Trapped in the quarantined 
building, he is forced to savagely fight for not only his job, but his life.  The film is currently in 
post-production with a to-be-confirmed release date.  
  
Yeun will star in and executive-produce The Aquariums of Pyongyang, the film adaptation of 
Kang Chol-Hwan’s autobiography. Hwan was the first survivor to escape one of the brutal North 
Korean concentration camps and tell his story to the world, documenting the extreme conditions 
in these gulags and providing a personal insight into life in North Korea. 
  
In addition, Yeun will be starring in Jeff Krelitz’s animated film Chew alongside David Tennant 
and Felicia Day.  Tony Chu (Yeun) is a detective with a secret, he gets psychic impressions from 
whatever he eats.  He gets brought on by the Special Crimes Division of the FDA, the most 
powerful law enforcement agency on the planet, to investigate their strangest, sickest and most 
bizarre cases.  The film is currently in post-production.  
  
On the big screen, Yeun starred opposite Michael Pitt, Brit Marling and Astrid Bergès-Frisbey in 
Mike Cahill’s independent sci-fi drama, I Origins, which premiered at the 2014 Sundance Film 
festival, where it earned raves and was sold in one of the biggest deals at the festival.  
  
On stage, Yeun has a number of theater credits, including the Steppenwolf Theatre’s production 
of Kafka on the Shore, where he understudied the roles of Kafka and Crow.  Yeun’s additional 
television credits include appearances on “The Big Bang Theory,” “Law & Order: Los Angeles,” 
“Warehouse 13” and “NTSF:SD:SUV.”  He also lent his vocal talents to the Nickelodeon 
animated series “The Legend of Korra.” 
  
Born in Seoul, South Korea and raised in the city of Troy, Michigan, Yeun began his foray into 
acting while studying psychology at Kalamazoo College in Kalamazoo, MI.  After seeing a 
performance of the school’s improv group, he decided to switch his focus to acting.  Following 
graduation, Yeun moved to Chicago, where he performed with famed Second City comedy 
troupe in various shows with their touring company.  He has been a part of several 
improvisational/sketch comedy groups, including Stir Friday Night, Hands and Detective 
Detective.  
  
Yeun currently resides in Los Angeles. 
 
 
LILY COLLINS (Red) is a rising star in Hollywood.  The Golden Globe-nominated actress has 
gained praise for her numerous roles in the industry and has become one of the most sought-
after young actresses in the business.  
 
Audiences can see Collins next in the anorexia drama, To the Bone, directed by Marti Noxon, out 
July 14 via Netflix.  
 
Collins recently added author to her list of credits and released her first book, Unfiltered: No 
Shame, No Regrets, Just Me in March, which garnered much praise.  In the book, Collins opens 
a poignant, honest conversation about the things young women struggle with—body image, self-
confidence, relationships, family, dating and so much more while recounting her own 
experiences within these themes.  
 
Most recently, Collins starred as a religiously devout actress in Warren Beatty’s film, Rules Don’t 
Apply.  The role gained Lily her first Golden Globe Award nomination in the Best Actress Motion 
Picture - Musical or Comedy category.  Prior to that, she was seen in the British romantic 
comedy, Love, Rosie, opposite Sam Claflin, and in the on-screen adaption of Cassandra’s 
Clare’s best-selling fantasy-action book series The Mortal Instruments.  Collins also starred in 
Amazon/Sony Pictures Television drama series, “The Last Tycoon,” which received rave reviews 
during its “Watch, Rate, Review” period 
 



In 2013, Collins appeared in Josh Boone’s Stuck in Love, opposite Greg Kinnear and Jennifer 
Connelly, and also appeared in The English Teacher, starring opposite Julianne Moore and 
Nathan Lane.  In 2012 Collins starred as Snow White in Tarsem Singh’s Mirror Mirror.  She 
teamed up with an all-star cast, including Julia Roberts as the Evil Queen and Armie Hammer as 
Prince Andrew Alcott.  Prior to Mirror Mirror’s release, Collins was seen in Abduction, opposite 
Taylor Lautner and Sigourney Weaver, and Priest, opposite Stephen Moyer and Paul Bettany.  
Collins made her film debut in the 2010 Academy Award®-nominated film, The Blind Side, 
alongside Oscar® winner Sandra Bullock.   
 
In addition to acting, Collins is a rising icon in the fashion and beauty industry and currently is an 
ambassador for Lancôme.  Collins has served as an ambassador to Bystander Revolution since 
2014—participating on its behalf at various “We Day” events, supporting its social media 
initiatives and contributing to the initial round of videos for the site. 
 
Collins is also a published journalist—at age 15, she began working for the then popular fashion 
magazine Ellegirl UK, where she designed a page informing readers on current Hollywood trends 
and Los Angeles hot spots.  Collins also covered the presidential inauguration for Nickelodeon, 
both the Democratic and Republican National Convention for Seventeen magazine and was a 
contributing writer for CosmoGIRL!. 
 
Born in West Sussex, England, Collins moved to the States at age six and currently resides in 
Los Angeles. 
 
 
DANIEL HENSHALL (Blond) is best known for his work in Justin Kurzel’s critically acclaimed, 
award-winning feature The Snowtown Murders.  His performance, among other honors, earned 
him the AACTA Award for Best Actor.  Most recently, he was seen in Ghost in the Shell, starring 
Scarlett Johansson  
 
His other film work includes Jennifer Kent’s psychological horror film The Babadook (New 
York Film Critics Circle Award for Best First Feature), Kasimir Burgess’ debut feature Fell, the 
apocalyptic thriller These Final Hours and the romantic comedies Not Suitable for Children and 
Any Questions for Ben?. 
 
Daniel has a lead role as Caleb Brewster in the fourth and final season of AMC’s hit drama “Turn: 
Washington’s Spies.”  
 
His other television work includes the critically acclaimed drama “The Beautiful Lie,” “Rake,” 
“Devil’s Dust,” “Mr & Mrs Murder,” “Rescue Special Ops,” “Out of the Blue” and “All Saints.” 
 
 
DEVON BOSTICK (Silver) can currently be seen reprising his role of Jasper in the fourth season 
of The CW’s “The 100.”  In the series, Devon stars as a series regular, as one of the 100 juvenile 
prisoners sent to test the Earth’s surface 97 years after nuclear Armageddon decimated the 
planet, in The CW’s critically-acclaimed drama. 
 
Best known for his comedic work in the successful franchise Diary of a Wimpy Kid, Bostick 
played Rodrick in the trilogy.  He is a trained dramatic actor who also appeared in Rob Reiner’s 
feature Being Charlie, which debuted at the Toronto International Film Festival, and Alejandro 
Amenabar’s Regression, opposite Ethan Hawke. 
 
In a completely different kind of role, Bostick starred in Atom Egoyan’s Adoration, which was 
nominated for the Palme d’Or and won the Ecumenical Jury Prize at the Cannes Film Festival in 
2008.  The film was also a winner in the Toronto International Film Festival.  
 
Bostick also stars in the feature film Small Time, co-starring Christopher Melon, as well as McG’s 
digital series "Aim High," as well as Lady Gaga’s viral music video based off her Grammy 



nominated song “‘Til It Happens To You," directed by Catherine Hardwicke. 
  
Bostick currently splits his time between Vancouver and Los Angeles. 
 
 
GIANCARLO ESPOSITO (Frank Dawson) is a celebrated film, television and stage actor, 
director and producer with a career spanning nearly five decades.  
   
He is currently in production in South Africa on The Death Cure, the third film in Fox’s hit 
blockbuster action franchise The Maze Runner.  The film is slated to be released on January 12, 
2018. He also starred in the second film in the trilogy, The Scorch Trials, which was released in 
2015.  
  
Esposito recently directed his second feature, This Is Your Death, in which he also stars.  The 
drama centers around a disturbing reality game show in which contestants end their lives for 
viewer entertainment.  The film recently had its world premiere at the 2017 SXSW Festival.  
  
Giancarlo also recently wrapped production on James Franco’s The Long Home, based on the 
William Gay novel of the same name, which is set to be released in 2017.  
  
Esposito is well-known by television audiences for his iconic portrayal of drug kingpin Gustavo 
“Gus” Fring in AMC’s critically acclaimed award-winning series Breaking Bad, for which he won 
the 2012 Critics Choice Award and earned a 2012 Emmy nomination.  He can currently be seen 
reprising his role in the third season of AMC’s critically acclaimed prequel, Better Call Saul.  He 
also has a recurring role in Baz Luhrmann’s critically acclaimed Netflix series The Get Down, 
which looks at the birth of hip hop in New York in the 1970s.  It is currently streaming.  
  
He can also be heard narrating the Netflix series, Dear White People, which launched on the 
platform on April 28.  The 10-episode season is based off of the critically acclaimed 2014 film of 
the same name. 
  
Under his production company, Quiet Hand Productions, Esposito made his feature directorial 
debut with the film Gospel Hill, which won over nine awards at various acclaimed film festivals.  
In the film, he co-starred with Danny Glover, Angela Bassett, Julia Stiles, Taylor Kitsch and 
Samuel L. Jackson.  Quiet Hand Productions aspires to make “conscious content” films that 
focus on the inspirational.  It was announced that Esposito will direct, produce and star as 
Frederick Douglass in the independent historical drama Patriotic Treason, opposite four-time 
Academy Award® nominee Ed Harris, who will play abolitionist John Brown.  
   
Esposito’s most memorable performances can be seen in films such as Rabbit Hole, The Usual 
Suspects, Smoke, The Last Holiday and Spike Lee’s films Do the Right Thing, Mo’ Better Blues, 
School Daze and Malcolm X.  Esposito’s other film credits include The Jungle Book, Money 
Monster, Poker Night, Alex Cross, SherryBaby, Ali, Nothing to Lose, Waiting to Exhale, Bob 
Roberts, King of New York and Cotton Club.  In 1995, Esposito was nominated for an 
Independent Spirit Award for his work in Fresh. 
  
His other television credits include “Revolution,” “Community,” “Once Upon a Time,” “Homicide: 
Life on the Streets,” “Law & Order,” “Bakersfield PD,” “Touched by an Angel” and “Kidnapped.” 
 
Giancarlo’s notable roles extend to Broadway as well.  In 2012, he starred in Atlantic Theatre 
Company’s world premiere of Storefront Church, which was the final installment of the trilogy 
Church & State. Esposito won two Obie Awards for Zooman and the Sign at the Negro Ensemble 
Company and Distant Fires at the Atlantic Theatre Company, where he continues to perform and 
teach as a company member.  His list of Broadway credits includes productions of Sacrilege, 
Seesaw, Merrily We Roll Along and Lost in the Stars.  He also co-starred on Broadway with 
James Earl Jones, Terrence Howard and Phylicia Rashad in Debbie Allen’s rendition of the great 
classic Tennessee Williams play, Cat on a Hot Tin Roof.  



  
Esposito is a yoga enthusiast and spends his free time riding his motorcycle and practicing the 
saxophone.  He lends his support to various charitable organizations that support the arts and 
education, including the Waterkeeper Alliance, Kids for Peace and World Merit USA. 
 
 
SHIRLEY HENDERSON (Jennifer) is a multi-award-winning actress, whose film and television 
career has made her a household name throughout the UK and across the world. 
 
Shirley has starred in many television dramas, most notably in Channel 4’s “Southcliffe,” for 
which she won the Scottish BAFTA award for Best Actress.  She also played a lead role in the 
critically acclaimed “Jamaica Inn” for the BBC and in the second series of Sally Wainwright’s 
award-winning “Happy Valley” for the BBC. 
 
Her other television credits include “The Taming of the Shrew” for the BBC, “May Contain Nuts” 
for Tiger Aspect, “Dirty Filthy Love” for ITV and “Treasure Island” for Benbow Films.  She has 
also starred in “Doctor Who” for the BBC, “Wedding Belles” for Channel 4 and the BAFTA-
winning “Charles II: The Power & the Passion” for the BBC. 
 
Shirley has a well-established film career spanning over two decades.  She is perhaps most well-
known for her role as Moaning Myrtle in the Harry Potter franchise and for her role as Bridget 
Jones’s chardonnay-swilling sidekick, Jude, in Bridget Jones’s Diary, Bridget Jones: The Edge of 
Reason and, most recently, in Bridget Jones’s Baby.  
 
Shirley is well known for her role alongside James McAvoy in Filth, where she was nominated for 
the BIFA’s Best Supporting Actress award.  She also starred in Michael Winterbottom’s critically 
acclaimed Everyday, alongside John Simm, and won multiple awards for Juliet McKoen’s 
Frozen.  Shirley has a wealth of film credits, including Danny Boyle’s Trainspotting; Michael 
Winterbottom’s 24 Hour Party People; Shane Meadows Once Upon a Time in the Midlands; 
Deva Palmier’s Fishy; and Frank Van Passel’s Villa des roses.  She won multiple awards for her 
role in Don Coutts’ American Cousins and also for Lone Sherfig’s black comedy Wilbur Wants to 
Kill Himself. 
 
Most recently, Shirley played alongside Celyn Jones and Elijah Wood in the Dylan Thomas-
inspired Set Fire to the Stars.  She also played a lead role in Matteo Garrone’s epic fantasy, The 
Tale of Tales, alongside Toby Jones, Vincent Cassel and Salma Hayek. Shirley was also 
recently seen in Urban Hymn, directed by Michael Caton-Jones.  She was seen reprising her role 
of Gail in Danny Boyle’s follow-up T2 Trainspotting, 20 years after the original film.       
 
 
WOO SHIK CHOI (Kim) is a South Korean actor who debuted in 2011 playing the role of young 
Gui-dong in his first television show, “The Duo.”  He gained worldwide popularity after appearing 
in several more television dramas, including “Living in Style,” “Rooftop Prince,” “Fated to Love 
You” and “Pride and Prejudice.”  Choi received recognition from moviegoers after displaying his 
acting chops in the movie Set Me Free, gaining further notoriety. In 2015, Choi won several best 
new actor awards, including at the 36th Blue Dragon Film Awards and 35th Korean Association 
of Film Critics Awards.  He was most recently seen in Train to Busan, directed by Sang-ho Yeon.  
 
 

—okja— 
 


